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Apstrakt:

U bogatoj zbirci svjetiliki koja je
dio antiCke zbirke Zemaljskog muzeja
Bosne i Hercegovine nalazi se i bronza-
na masivna rimska svijetilika koja potiCe
sa nepoznatog arheoloSkog lokaliteta
u Velikoj Britaniji. Ovaj predmet nije do
sada bio publiciran. Metalna svijetilika je
posebno karakteristicha zbog svoje drsSke
koja je u obliku palmete. Navedena sv-
jetilika se moze komparirati sa mnogobro-
jnim sliénim primjercima koji su obradeni i
cuvaju se u muzejskim ustanovama, Sirom
svijeta. Metalne svjetiljke pripadaju jednoj
Sirokoj grupaciji svjetiljki karakteristicnoj
po postojanju razli€itih i vrlo bogatih oblika
poput zivotinja, ptica, ljudskih nogu, ruku,
stopala i obuce.

Klju¢ne rijeci: rimska bronzana sv-
jetilika, drSka oblika palmete, Velika Bri-
tanija, Zemaljski muzej Bosne i Hercegov-
ine.
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Unpublished roman bronze lamp
from Great Britain
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Abstract:

In the rich collection of lamps, which
represents a part of the collection of Greek
and Roman antiquities in Land Museum of
Bosnia and Herzegovina, there is a mas-
sive Roman bronze lamp originating from
an unknown archaeological site in Great
Britain. This artefact has not been pub-
lished until now. The metal lamp has a par-
ticularly distinctive handle which is in the
shape of a palmette. The said lamp can
be compared with the numerous similar
exemplars, which have been processed
and kept in museum institutions world-
wide. Metal lamps belong to a large group
of lamps characterized by a wide variety of
very rich shapes, such as: animals, birds,
human feet, hands and shoes.

Key words: Roman bronze lamp,
handle in the shape of a palmette, Great
Britain, Land Museum of Bosnia and Her-
zegovina.
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Od najstarijih  vremena ljudi su
iznalazili rjeSenja da na razliCite nacCine
osvijetle svoja obitavaliSta u noénim sati-
ma. Najstariji oblici primitivne rasvjete kroz
dokumentiranu arheoloSku gradu se mogu
pratiti joS u prethistorijskom periodu. Prvo-
bitnim lampama se smatraju komadi sta-
lagmita, ploCice ili razli€iti oblutci na Cijoj
je gornjoj strani oblikovano elipsoidno ili
kruzno udubljenje.” U nesto kasnijem vre-
menu koriStene su i prve forme svijetiljki
koje su funkcionirale na principu koristenja
zivotinjske masti.2 U starom Egiptu su tako
u dugom vremenskom intervalu od predi-
nastickog do perioda helenizma, koristeni
jednostavniji oblici svijetiljki. Najstariji obli-
ci svjetiljki koji su u vrlo slicnim oblicima
postojali kroz Citavo antiCko doba odnose
se na Grc¢ku, a poti€u iz VIl stoljeCa stare
ere.® Ovi prvi klasi¢ni oblici svjetiljki su bili
jednostavni, otvoreni i okruglog recipijen-
ta.t

Helenisticki period je oznacio in-
tenziviranje trgovine i keramiCarske proiz-
vodnje. Ova dva faktora su bila i temelj
masovnije proizvodnje i upotrebe ovog
predmeta. Centri proizvodnje iz Grcke
se Sire i prelaze na Istok. Bosfor i Egipat
postaju glavni izvoznici ove robe. Od Il stol-
jeCa stare ere dolazi do otkrica epohalne
tehnicke inovacije u proizvodnji svjetiljki.®
Rije€ je o proizvodnji pomocu kalupa. Ovo
je bio kljuéni trenutak u popularizaciji ovog
predmeta. Svjetiljike su imale viSestruku
svrhu. Primarni zadatak se odnosio na os-
vjetljavanje privatnih ku¢a. KoriStene su i u
osvjetljavanju javnih zgrada, ulica, trgova i
drugih objekata,® ali Cesto i kao prikladan
poklon. Svjetiljke su imale i votivnu, funer-
alnu i ritualnu svrhu. Iz ovih razloga dosta
Cesto su pronalazene i kao prilog u grobni-
cama, te kao sastavni dio ritualnih komple-

1 D. Srejovi¢ 1997, 563-564.
2 A. Busuladzi¢ 2014, 127.
3 D. Srejovi¢ 1997, 564.

4 A. Busuladzi¢ 2007, 13.

5 A. Busuladzi¢ 2014, 127.
6 B. Jeli¢ic 1958/59, 73.
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From the time immemorial people
have been finding solutions to light their
dwellings in a different way during night
time. Through documented archaeological
materials the oldest types of primitive illu-
mination can be traced back even to the
prehistoric period. It is considered that the
first primitive lamps were pieces of stalag-
mites, tiles or various pebbles with an ellip-
soid or circular hollow formed on their upper
side.’ In somewhat later times first types of
animal fat-based lamps were used.? Thus,
in the ancient Egypt rather simple forms
of lamps were used for a quite long time
— from the Predynastic period to the Hel-
lenistic one. The oldest types of lamps,
which in very similar shapes existed during
the whole Greek and Roman times, were
made in the ancient Greece and can be
dated to the VII century B.C.2 These first
classical types of lamps were simple, open
and with a round fuel chamber.*

Hellenistic period was marked by
intensification of trade and ceramic pro-
duction. These two factors were funda-
mental for a mass production and use of
this artefact. From Greece these produc-
tion centres spread and transferred to the
East. Bosphorus and Egypt became the
main exporters of this merchandise. At the
beginning of the Il century B.C. an epochal
technical innovation in production of lamps
was achieved® - production by moulding.
That was crucial for popularization of this
artefact. Lamps had many uses. Primari-
ly they were intended to illuminate private
houses. However, they were also used to
light public buildings, streets, squares and
other structures,® and often as a suitable
gift. Lamps were utilized for votive, funeral
and ritual purposes, too. It is for these rea-
sons that they have often been found also

1 D. Srejovi¢ 1997, pp. 563-564
2 A. Busuladzi¢ 2014, p. 127

3 D. Srejovi¢ 1997, p. 564

4 A. Busuladzi¢ 2007, p. 13

5 A. Busuladzi¢ 2014, p. 127

6 B. Jeli¢i¢c 1958/59, p. 73
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ta u hramovima.” Prema osnovnoj definici-
ji lampe se mogu definirati kao predmeti
malih dimenzija od razliCitog materijala, a
koji su sluzili za osvjetljenje prostora ili za
obavljenje religijskih obreda.?

Vremenom, svjetilike dobijaju i ra-
zli¢ite nazive: sobne, pogrebne, kupaliSne
i sl. Ovakvim nazivima nisu definirani ra-
zliciti oblici i tipovi, nego drustveni kontekst
i mjesto upotrebe.® Cesto su pronalazene i
u sklopu hramova i svetilista, gdje su pred-
stavljale votivni dar.’® Razvojem i Sirenjem
krSCanstva na pojedinim tipovima svijetiljki
se pojavljuju mnogobrojni krs¢anski sim-
boli," zbog €ega se nekoliko tipova mogu
u socijalnom smislu nazvati starokrs¢an-
ske svijetilike. Pored primarne funkcije
osvjetljavanja prostora, one postaju i dio
crkvenog namjestaja i opreme.

Osvijetljavanje grcke i rimske kuce
predstavljalo je i izvjestan problem za
obi¢no stanovniStvo. Razlog tome je bio
i u Cinjenici da je za 40 — 50 sati svjetlo-
sti trebalo obezbijediti oko pola litra ulja.
Obicni gradani su imali jednu svjetiljku, Sto
je davalo malu koliinu svjetlosti. lako su
svjetilike upotrebljavane intenzivno, kroz
dugi niz stolje¢a, do poboljSanja kvalitete
i jaCine svjetlosti nije doSlo. Zbog nepos-
tojanja cilindra iznad fitilja koji odstranjuje
dim, kuce su usljed koriStenja ovih svjetiljki
bile cadave i zagusljive.'

Potreba da se vjeStackim osvjetl-
jenjem stvori komoditet uvjetovala je in-
tenzivnu proizvodnju i koriStenje svjetiljki
u rimsko doba. Pomocéu tako stvorenog
umjetnog svjetla, ljudi su mogli duze ra-
diti, provoditi ugodnije trenutke u dugim
no¢nim satima i lakSe se snalaziti u tamni-
jim prostorima.™

Najstariji nacin osvjetljavanja kod
7 A. Busuladzi¢ 2007, 13 — 14.

8 D. Srejovi¢ 1997, 563.

9 A. N. Crnobrnja 2006.

10 Grupa autora 1997, 189.
11 A. Busuladzi¢ 2010, 77-91.

12 D. Zaninovi¢ 2004, 8.
13 A. Busuladzi¢ 2014, 127.
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as grave goods, and as a constituent part
of sets of ritual tools in temples.” According
to its basic definition, lamps can be defined
as artefacts of small dimensions, made of
different materials, used for illumination of
space or performance of religious rites.?

Over time, lamps were given dif-
ferent names: room lamps, funeral lamps,
lamps for public baths and like. Such names
were not used to define different shapes
and types, but social context and place of
use.® They have often been found within
temples and sanctuaries, where they rep-
resented votive offerings.'® As Christianity
developed and spread numerous Christian
symbols began to appear on some types
of lamps,™ and that is why, socially speak-
ing, several types can be called old Chris-
tian lamps. Apart from their primary use for
illumination of space, they also became a
part of church furniture and equipment.

Lighting of a house was a bit of
problem for ordinary Greek and Roman
people, due to the fact that it was neces-
sary to provide about half litre of oil for 40-
50 hours of light. Ordinary citizens would
have only one lamp, which would give only
a small quantity of light. Although lamps
were used intensively for many centuries,
the quality and intensity of light had not
been improved. While these lamps were
used, houses were sooty and stuffy, be-
cause there was no cylinder above the
wick to remove the smoke.'

Intensive production and utiliza-
tion of lamps during Roman period were
caused by need to create comfortable am-
bience by means of artificial illumination.
By using such artificially made light, people
were able to work longer, to spend pleas-
ant moments during long night hours and
move and orient themselves more easily in

7 A. Busuladzi¢ 2007, pp. 13 - 14
8 D. Srejovi¢ 1997, p. 563

9 A. N. Crnobrnja 2006

10 A group of authors 1997, p. 189
11 A. Busuladzi¢ 2010, pp. 77-91
12 D. Zaninovi¢ 2004, p. 8
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starih Rimljana je bila svije¢a. Nju su u
kasnijem periodu Koristili Siri slojevi sta-
novnistva. Pored svije¢a, Rimljani su ko-
ristili i kandelabre,™ te lanterne.™ Svijetilj-
ka je u upotrebu usla kao bolji i postojaniji
oblik.’® Najstarije konstatirane svijetiljke na
italijanskom prostoru su proizvodene na
Eskvilinu u Il stoljeCu stare ere. U samom
gradu Rimu i neposrednoj okolici pocelo
se sa proizvodnjom svjetiljki u | stoljecu
stare ere. PoCetkom Carstva proizvodnja
svjetiljki se prosSirila i na druge carske pro-
vincije i italske gradove, najviSe na prosto-
ru sjeverne ltalije, a potom Galije, Panoni-
je i Germanije."

Upotreba ove vrste predmeta na
prostorima danasnje Bosne i Hercegovine
odnosi se na Sirok vremenski period koji
obuhvata vrijeme od |l stolje¢a stare ere do
VI stoljeca, iako se najmasovnije koristen-
je, a na temelju tipoloSke analize, moze
precizirati do IV stolje¢a.'® Lokaliteti na ko-
jima su pronalazeni ovi predmeti su urba-
na i ruralna rimska naselja, administrativni
i rudarski centri, vojni objekti, nekropole i
sakralni objekti, gdje je intenzitet Zivota u
rimsko doba bio najfrekventniji.’”® Rije€ je
o lokalitetima poput OSani¢a, Domavije,
Aqua S, Gracina, Mogorjela® i drugih pod-
ruCja. Najstarija pripada tipu grckih svijetilj-
ki, a najmlade tipu kruskolikih svjetiljki. Sv-
jetilike su pronalazene i u kontekstu kultnih
namjena.?’

14 Kandelabri su u kontinuitetu nastavljeni da se
koriste sve do kasne antike i ranog srednjeg vijeka.
M. Vujovi¢ 2005, 581-595.

15 Grupa autora 1997, 189.

16 D. Zaninovi¢ 2004, 6.

17 D. Marsi¢ 2000, 141.

18 A. Busuladzi¢ 2016, 59-64.

19 Tako je znatan dio koristen i kao grobni prilog u
nekropolama, svetilistima i sakralnim objektima, te
ostavama i u drugim provincijama. A. N. Crnobrnja
2006, 101-117.

20 O svjetilikama iz Mogorjela vidi: A. Busuladzi¢
2006, 187-200.

21 A. N. Crnobrnja 2006.
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otherwise rather dark rooms.™

A candle was the oldest way of il-
lumination for the ancient Romans. It was
used by lower classes of the population in
the later period. Apart from candles, the
Romans also used candelabra, and lan-
terns.' The lamp came into use as a bet-
ter and more constant form."® The oldest
known lamps that were used in the Italian
region were manufactured at the Esquiline
hill in the Il century B.C. Manufacturing of
lamps in the city of Rome proper and its
surrounding began in the | century B.C.
At the beginning of the Imperial period
of Rome the production of lamps spread
to the other imperial provinces and ltalic
towns, mostly to the north of lItaly, then
Gaul, Pannonia and Germany."’

The use of this kind of artefact at
the area of today Bosnia and Herzegovi-
na, encompasses a long period of time,
namely from the Il century B.C. to the VI
century, although, according to the typo-
logical analysis, its most widespread use
can be followed until the IV century, to be
more precise.”® The archaeological sites
where these artefacts have been found
represent urban and rural Roman settle-
ments, administrative and mining centres,
military structures, necropolises and sa-
cred structures — places where the intensi-
ty of life in the Roman period could be felt
most frequently.”® Such sites are OSanici,
Domavija, Aquae S... at llidza, Gracine,
Mogorjelo®® and other areas. The oldest

13 A. Busuladzi¢ 2014, p. 127

14 Candelabra continued to be used incessantly up
until the late Roman period and the Early Middle
Ages. M. Vujovi¢ 2005, pp. 581-595

15 A group of authors 1997, p.189

16 D. Zaninovi¢ 2004, p. 6

17 D. Marsi¢ 2000, p. 141

18 A. Busuladzi¢ 2016, pp. 59-64

19 Thus a large number of lamps were used as
grave goods in necropolises, sanctuaries and sa-
cred structures, as well as in depositories and in
other provinces. A. N. Crnobrnja 2006, pp. 101-117
20 For lamps from Mogorijelo, see: A. Busuladzi¢
2006, pp. 187-200.
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Okolnosti nalaza bronzane svijetiljke

U anti¢ku zbirku Zemaljskog muzeja
Bosne i Hercegovine je nakon publiciranja
knjige ,AntiCke svijetiljke u Bosni i Herce-
govini“?? putem poklona dospjela metalna
- bronzana svijetiljka koja je, prema rijeCi-
ma donatorice, pronadena na nekom ar-
heoloSkom lokalitetu u Velikoj Britaniji. Sv-
jetilika je viSe desetljec¢a bila u vlasnistvu
porodice Ciji ju je ¢lan naposlijetku poklonio
Muzeju. Kako je navedeni predmet bio dio
kucnog inventara, blize okolnosti vezane
za pronalazak naZzalost nisu saCuvane,
pa osim vrlo Sture usmene informacije i
samog predmeta, ne posjedujemo niti jed-
nu drugu cinjenicu.

Da ova vrsta svijetiljki nije bila rij-
etkost u ovoj udaljenoj rimskoj provinciji
govori i podatak da ih se znatan broj Cuva
upravo u britanskim muzejima.?

Bronzana svijetilika

Najveci broj antickih svijetiljki raden
je od keramike. Ipak, manji broj je izradivan
i od drugih vrsta materijala. Primarno se
ovo odnosilo na svijetilike izradene od
stakla,? ¢Cilibara,?® slonovace, ali i razliCi-
tih vrsta metala. Manji broj je Cak izraden
od plemenitih metala,?® ali je veéina od
zeljeza, bronze i olova.?” Svjetiljke koje su
izradivane od kovina bile su znatno duze
u upotrebi, a veC€ i zbog svoje luksuzno-
sti bile su razmjerno rijetko dio grobnih
priloga,?® za razliku od svojih keramickih
inaCica.® Porijeklo rimskih bronzanih sv-
jetiliki seze iz helenistiCkog perioda, a traje
22 A. Busuladzi¢ 2007.

23 H. B. Walters 1914, Tab. 7, sl. 73, 101.

24 Grupa autora 2012, 83.

25 B. Jelici¢ 1958/59, 74.

26 Grupa autora 2012, 82.

27 A. Busuladzi¢ 2007, 85, D. Zaninovi¢ 2004, 6.
28 Grupa autora 1997, 189.

29 Takav primjer biljeZimo i na prostoru Bosne i
Hercegovine, gdje su keramicke svjetiljke bile vro

Cest grobni prilog u tri otkrivene rimske nekropole.
V. Mili¢ 1986.
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one belongs to the type of Greek lamps,
while the younger ones belong to the type
of pear-shaped lamps. Some lamps which
have been found were utilized for cultic
purposes, t00.?!

How Was the Bronze Lamp Found

After the book ,, The Ancient Roman
Lamps in Bosnia and Herzegovina“ was
published,?? a metal — bronze lamp came
into the collection of Greek and Roman
antiquities in Land Museum of Bosnia and
Herzegovina as a donation by a lady, who
claimed that it had been found at some
archaeological site in Great Britain. For
many decades the lamp had belonged to a
family whose member, eventually decided
to donate it to the Museum. Since the said
artefact had been a part of the household
inventory, unfortunately, more details re-
ferring to the discovery of the lamp were
not preserved; therefore, except for very
brief oral information and the artefact itself,
we don’t have any other facts.

The fact that this type of lamps was
not rare in this remote Roman province is
confirmed by information that a significant
number of them have been kept in British
museums, in particular.z

The Bronze Lamp

Most of the ancient Greek and Ro-
man lamps were made of ceramics. Nev-
ertheless, a small number of them were
made of other kinds of materials, too. Pri-
marily this refers to the lamps made of
glass,** amber,?® ebony, but also to those
made of different kinds of metals. Few
lamps were even made of precious met-
als,? but most of them were made of iron,

21 A. N. Crnobrnja 2006

22 A. Busuladzi¢ 2007

23 H. B. Walters 1914, Table 7, Fig. 73, 101
24 A group of authors 2012, p. 83

25 B. Jeli¢i¢ 1958/59, p. 74

26 A group of authors 2012, p. 82
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sve do kasne antike.*®

U smislu tehniCke obrade metalne
svjetiljke su livene i cizelirane, kao $to je
bio slu€aj i sa ostalim predmetima prim-
ijenjene umjetnosti koji su izradivani u
bronzi.3!

Od navedenih metalnih sirovina, pri
izradi svjetiljki, najceSce je koriStena bron-
za. Proces izrade je bio dosta slozeniji
nego kod svijetiljki od keramikog materi-
jala, te je i njihova proizvodnja bila znatno
rijeda i u najve¢em broju sluCajeva je pred-
stavljala individualni rad majstora. lzos-
tanak serijske proizvodnje uzrokovao je da
one budu jos rijede i skuplje,* te su Cesto
smatrane luksuznom opremom ili dijelom
luksuznog pokucstva.®®* Bronzani primjeri
su se javljali u ranijem periodu i Cesto su
upravo oni bili uzor glinenim izvedenica-
ma.3* Kontinuitet proizvodnje i upotrebe
konstatiran je i u kasnoantiCkom periodu,
kada ove svijetilike Cesto dobijaju i deko-
rativne elemente koji ukazuju na krscanski
karakter.®* U tom kontekstu simbol kriza i
hrizma su igrali vaznu ulogu.*® Pored na-
vedenog, svjetillke krs¢anskog kontek-
sta su imale Citav niz simbola floralnog i
Zivotinjskog karaktera.®’

OtezZavajuca Cinjenica se odnosi na
njihovu precizniju tipologiju. Mnogobrojni
radovi koji prezentiraju ovu vrstu materija-
la ne otkrivaju proizvodne centre, niti okol-
nosti vezane za kronoloski okvir i tipoloSke
odrednice. KataloSke obrade Cesto pred-
stavljaju vrlo neujednacenu metodologi-
ju odredivanja tipova metalnih svjetiljki.*®
Posljednjih godina Cine se znacajni napori
da bi se precizirala tipologija bronzanih

30 D. Srejovi¢ 1997, 566.

31 B. Jeli¢i¢ 1958/59, 74.

32 E. Dobruna-Salihu 2010, 162.

33 Grupa autora 1997, 189.

34 A. Busuladz¢ 2007, 85.

35 B. Viki¢-Belangi¢ 1954, 131-134, V. Popovi¢
1970, 323-330.

36 B. Jelici¢ 1958/59, 74.

37 V. Bubi¢ 2011, 227-308.

38 B. llakovic 1975, 33.
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bronze and lead.?” The lamps made of
metal lasted longer and were used for a
longer period of time, and comparatively
rarely constituted grave goods due to their
luxuriousness,? unlike the ceramic ones.?*
Origin of the Roman bronze lamps can be
traced back to the Hellenistic period, and
they were utilized up until the late Roman
period.3°

As for technical processing, metal
lamps were cast and chiselled, as it was
the case with other artefacts of applied
arts made of bronze.?'

For the production of metal lamps
bronze was most frequently used of all
said metal raw materials. The manufac-
turing process was much more complex
than for the lamps made of a ceramic ma-
terial, consequently they were manufac-
tured more rarely and in most cases repre-
sented an individual work of a craftsman.
The lack of mass production made them
even rarer and more expensive,* so they
were often considered luxury equipment
or a part of luxury household items.* The
bronze exemplars used to appear in the
earlier period and it was often them that
provided models for ceramic derivatives.?*
It is established that they continued to be
produced and used even in the late Ro-
man period, when these lamps often had
some decorative elements which point to
the Christian influence.®® In that context
symbols of cross and chrism played an

27 A. Busuladzi¢ 2007, p. 85, D. Zaninovi¢ 2004,
p. 6

28 A group of authors 1997, p. 189

29 Such is the case with the lamps found in the
area of Bosnia and Herzegovina, where ceramic
lamps frequently constituted grave goods in three
Roman necropolises, which were discovered there.
V. Mili¢ 1986

30 D. Srejovi¢ 1997, p. 566

31 B. Jelici¢ 1958/59, p. 74

32 E. Dobruna-Salihu 2010, p. 162

33 A group of authors 1997, p. 189

34 A. Busuladz¢ 2007, p. 85

35 B. Viki¢-Belanci¢ 1954, pp. 131-134, V. Popovié
1970, pp. 323-330
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svjetiljki.*®* Razlog ovome treba traziti u
Cinjenici da su razmjerno malobrojne, a u
okviru brojnog stanja moze se konstatirati
veliki broj oblika.® Oblici ovih svjetiljki pri-
padaju volutnim,*' kruskolikim,*? tanjuras-
tim,*® firma tipu sa kanalom,* figuralnim#®
i drugim tipovima.*¢ Pored navedenih ¢in-
jenica, poznato je da su metalne svijetiljke
sa bogatim profilacijama i dugim plameni-
kom nastale joS pod helenistiCkim uticaji-
ma.*’

Posebno su zanimljive figuralne
bronzane svijetiljke. Obzirom da je namjera
izrade ovih svijetiljki bila Zelja za trajnijom
upotrebom, Cesto se opredjeljivalo da se
izrade u nekom zanimljivom obliku. Zbog
toga su bronzani primjerci izradivani u obli-
ku dva nosa,*® ptica,*® ljudskih i zivotinjskih
glava,® S&isarki, ruku i nogu,®’ ¢amaca,*?
stiliziranog prikaza jaganjca Bozijeg,*
satira,> silena,* razli€itih oblika falusa®® i
slicno.

Disk bronzanih svjetiljki je rijetko
imao dekorativne elemente. Veci nagla-
sak ukraSavanju je posvecivan stranama
recipijenta.’’

Na prostoru Bosne i Hercegovine
do danas je, ukljucivsi i primjerak koji je

39 E. Lafli— M. Buora 2014, 431, 434-442.

40 A. Busuladzi¢ 2007, 85.

41 B. Jeli€i¢ 1958/59, tab. Il, br. 7i 8, A. Cermanovi¢
1959, 203-204.

42 Grupa autora 2003, 69, sl. 82.

43 B. Viki¢-Belan¢i¢ 1976, XLIV, kat. 134, Tab. LI,
sl. 5.

44 M. Smalcelj 1966, Tab. II.

45 B. llakovac 1960, 141-146.

46 O klasifikaciji svjetiljki vidi: D. Ivanyi 1936 i H.
Loeschke 1919.

47 B. llakovac 1975, 33.

48 T. Separovié — N. Uroda 2009, 104, br. 246.

49 Grupa autora 2012, 80, H. Menzel 1954, 109, sl.
4i113,sl.2,31i4.

50 K. S. Palagy 2002, 15-16.

51 V. Celestin 1901, 42, sl. 24.

52 L. Pavlovi¢ 1967, 123-129, sa 4 table.

53 B. Migotti 1995, 287, sl. 2.

54 E. Dobruna-Salihu 2010, 161.

55 Grupa autora 1997, 207, br. 297.

56 C. Grandjouan 1961, 32.

57 B. Jeli¢i¢ 1958/59, 74.
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important role. Apart from what has been
said above, the lamps decorated under the
influence of Christianity had a whole range
of floral and animal symbols.?’

However, a more precise typology
of these lamps is a very difficult matter.
Numerous papers which present this kind
of material do not reveal the production
centres, nor circumstances referring to the
chronological framework and typological
guidelines. Cataloguing of these lamps
has been carried out by using a very un-
equal methodology of defining types of
metal lamps.® In recent years significant
efforts have been made to specify the ty-
pology of bronze lamps.*® It is all owing to
the fact that there is a comparatively small
number of them, yet these few were made
in a large number of shapes,* which be-
long to the following types: volute,*' pear-
shaped,* plate-shaped,** frimalampen
(factory lamps) with a channelled nozzle,*
figural*® and other types.*® In addition to
what has been said, it is well-known that
metal lamps with rich mouldings and long
burners developed even under Hellenistic
influences.*’

Figural bronze lamps are of spe-
cial interest. Given that these lamps were
manufactured to last longer and be utilized
for a longer period of time, craftsmen often
chose to make them in some interesting
shape. Consequently, bronze exemplars
were made with two nozzles,*® in the shape

36 B. Jelici¢ 1958/59, p. 74

37 V. Bubi¢ 2011, pp. 227-308

38 B. llakovic 1975, p. 33

39 E. Lafli— M. Buora 2014, pp. 431, 434-442

40 A. Busuladzi¢ 2007, p. 85

41 B. Jeli¢i¢ 1958/59, tab. Il, Nos. 7 and 8, A. Cer-
manovic¢ 1959, pp. 203-204

42 A group of authors 2003, p, 69, Fig. 82

43B. Viki¢-Belanci¢ 1976, XLIV, Cat. 134, Table LI,
Fig. 5

44 M. Smalcelj 1966, Table ||

45 B. llakovac 1960, pp. 141-146

46 For classification of lamps see: D. lvanyi 1936

and H. Loeschke 1919

47 B. llakovac 1975, p. 33

48 T. Separovié — N. Uroda 2009, p. 104, No. 246
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predmet ove obrade, zabiljeZeno postojan-
je Sest bronzanih svjetiljki. Od navedenog
broja po jedan primjerak se nalazi u muze-
jima u Doboju i Tuzli, dok se u Zemaljskom
muzeju Bosne i Hercegovine nalaze Cetiri
bronzane svjetilike. Od ova Cetiri primjer-
ka, samo je jedan primjerak pronaden na
prostoru Bosne i Hercegovine. Ova svijetil-
jka je nadena na lokalitetu Krehin Gradac
kod Citluka. Preostala tri primjerka pri-
padaju podrucju Atike, nepoznatog lokali-
teta, ali posigurno izvan prostora danasnje
Bosne i Hercegovine,®® te posljednji prim-
jerak koji je pronaden na prostoru Velike
Britanije.

Kako je vec¢ naglaseno, u antickoj
zbirci Zemaljskog muzeja Bosne i Herce-
govine se nalazi i primjerak bronzane sv-
jetilike iz Velike Britanije. Sa ledne strane
ima pricvrS¢enu halkicu prstenastu
drsku, koja je sluzila za vjeSanje, ali i za
drzanje. Primjerak je izraden od plemenite
bronze, tehnikom Supljeg lijevanja pomocu
voska — cera perduta.®® Svijetiljku pokriva
vrlo kompaktna Cvrsta patina. Primjerak je
Citav i dobro oCuvan. Ukupna duZina sv-
jetilike je 12 cm, Sirina 6,7 cm, te visina 3,6
cm. Na dnu se nalazi visok prsten, koji Cini
da je svjetiljka stabilna. Prema karakteristi-
kama svjetilijka se posebno istiCe po boga-
to izradenoj drski u obliku palminog lista.

Palmeta predstavla lepezasti
ukrasni motiv sastavljen od stiliziranih lis-
tova palme. Kao dekorativni ukras javlja
se kod niza pokretnih predmeta, kao $to je
slu€aj upravo sa ovom lampom. Palmeta
kao dekoracija je bila prisutna jo$ u egi-
patskoj umjetnosti, a kasnije upotrebljava-
na u kretsko-mikenskoj, grckoj, etrurskoj i
rimskoj umjetnosti. Palmeta kao ukrasno
rieSenje je prakticki bila prisutha u svim
mediteranskim kulturama,®® koje su se
susretale sa ovom biljkom. Razli€iti oblici
palme — palmete su predstavljali simbol

58 A. Busuladzi¢ 2007, 86-87.
59 B. llakovac 1975, 32.
60 M. Bleci¢-Kavur — B. Kavur 2016, 241-242.
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of birds,* human and animal heads, fir-
cones, hands and feet,’" boats,* stylized
representation of God’s lamb,* Satyrs,>
Silens,* different models of phalluses®®
and like.

The discus of bronze lamps was
rarely decorated. The emphasis was put
more on decorating the sides of a fuel
chamber.®’

So far, six bronze lamps existing in
the territory of Bosnia and Herzegovina
have been recorded, including the exem-
plar which is subject of this analysis; out of
which two exemplars are kept in the mu-
seums in Doboj and Tuzla, respectively,
while the other four are in Land Museum
of Bosnia and Herzegovina. Only one of
these four exemplars was actually found
within the territory of Bosnia and Herze-
govina. This lamp was discovered at the
archaeological site of Krehin Gradac near
Citluk. The rest three exemplars, which be-
long to the types produced in the area of
Attic, are from the unknown site, but defi-
nitely outside the territory of today Bosnia
and Herzegovina,®® and the last one was
found in the territory of Great Britain.

As we have highlighted above, in
the collection of Greek and Roman antig-
uities in Land Museum of Bosnia and Her-
zegovina there is an exemplar of bronze
lamp from Great Britain. There is a little
ring attached to the back side of it — a ring
handle, which was used not only to sus-
pend the lamp, but also to hold it. The
exemplar was made of noble bronze, by
using the lost-wax casting method — cera

49 A group of authors 2012, 80, H. Menzel 1954, p.
109, Figs. 4 and p. 113, Figs. 2, 3 and 4

50 K. S. Palagy 2002, pp. 15-16

51 V. Celestin 1901, p. 42, Fig. 24

52 L. Pavlovi¢ 1967, pp. 123-129, four Tables
53 B. Migotti 1995, p. 287, Fig. 2

54 E. Dobruna-Salihu 2010, p. 161

55 A group of authors 1997, p. 207, No. 297
56 C. Grandjouan 1961, p. 32

57 B. Jelici¢ 1958/59, p. 74

58 A. Busuladzi¢ 2007, pp. 86-87
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drveta Zivota, pobjede, uspjeha, uspo-
na, obnove i besmrtnosti.6* Ovakoj inter-
pretaciji idu u prilog i palmete pronadene
na znatno starijim primjercima ratniCke
opreme, odnosno kacigama, na kojima se
takoder javljaju prikazi palmete.®? U an-
tickoj tradiciji palmeta se veze za Eneje-
vu zlatnu grandicu i Eleuzinske misterije.5?
Dokaz tome su i mnogobrojni arhitektonski
spomenici,® na kojima je izraden ovaj de-
korativni element.®® Palma je povezivana i
sa sakralnim segmentom. Tako je ova bilj-
ka bila jedna od svetih biljaka boga Apolo-
na.%® | u kasnoanti¢kom periodu simbolika
palme ostaje prisutna. Simbolizirala je po-
bjedu nad mukama i smréu, pobjedu grije-
ha nad smréu i samog Krista.®’

RazliCita bogata rjeSenja drSke
bronzanih svijetiljki zabiljezena su na mno-
gobrojnim primjerima. Tako su na bronza-
nim svjetiljkama uoCeni primjeri drski oblika
lava, konja,%® Zzenske® i teatarske maske,"”®
polumjeseca - lunule,” Zivotinjskih glava,”
glava bogova,”® barskih ptica,’* figurice
orla,” listolikih,”® kruznih zrakastih” i sr-
colikih oblika’®, krizeva,” i drugih. Prema
dostupnoj literaturi jedna od najsli¢nijin
analogija pronadena je na lokalitetu Sin-
gidunuma. Kruskolika svjetilika posjeduje
61 V. Bubi¢ 2011, 242.

62 M. Ble¢i¢-Kavur 2007, 84, 85 106-107.

63 J. Chevalier — A. Gheerbrant 1989, 474.

64 A. Busuladzi¢ 2015, 7-17.

65 K. L. Zachos 2003, 80 i 89.

66 D. Srejovi¢ — A. Cermanovi¢ 2000, 40.

67 V. Bubi¢ 2011, 242.

68 H. B. Walters 1914, 15, Tab. 6, sl. 85 i Tab. 7,
sl. 84.

69 G. Bravar 2002, 499, 501, sl. 27.

70 T. Separovi¢ — N. Uroda 2009, 30, br. 21.

71 E. Dobruna-Salihu 2010, 159-161, Grupa auto-
ra 2003, 69, sl. 82, H. Menzel 1954, 106 i 108, B.
llakovac 1975, 29-37.

72 H. Menzel 1954, 106.

73 B. llakovac 1975, sl. 1.

74 S. Kruni¢ 1994, 81-85,sl. 1a, b, 2 a, b.

75 H. B. Walters 1914, 13, Tab. 5, sl. 61.

76 E. Lafli — M. Buora 2014, 456, sl. 1, 2.

77 E. Lafli— M. Buora 2014, 3a, b, c.

78 E. Lafli — M. Buora 2014, 457, sl. 13a.
79 E. Lafli — M. Buora 2014, 456, sl. 4, 457, sl. 2.

perduta.®® The lamp is covered with a very
compact and solid patina. The exemplar
is unbroken and well preserved. The total
length of the lamp is 12 cm, width is 6.7
cm, while its height makes 3.6 cm. There is
a high ring on the bottom which makes the
lamp stable. As for its characteristics, the
lamp is especially notable for its richly dec-
orated handle in the shape of a palm leaf.

A palmette is fanlike decorative mo-
tif consisting of stylized palm leaves. Being
a decorative ornament, it appears on many
mobile artefacts, as it is the case with this
very lamp. As a decorative element, the
palmette was present even in Egypt art,
and later it was used in Crete-Mycenae-
an, Greek, Etruscan and Roman arts. As
a decorative solution, the palmette was
practically present in all Mediterranean
cultures,®® which encountered this plant.
Different shapes of the palm — palmette
symbolized different things: the tree of life,
a victory, a success, a rise, a renewal and
immortality." This interpretation is sup-
ported by the fact that palmettes were also
found on much older exemplars of warrior
equipment, i.e. helmets, on which images
of palmette appear, t00.5? In the ancient
Greek and Roman tradition palmette is as-
sociated with Aeneas’ golden bough and
Eleusinian mysteries.® This is also proven
by many architectural monuments,® which
were also decorated with this ornament.®®
Palm-tree was associated with the sacred
segment, too. Thus, this was one of the
plants sacred to god Apollo.®® Even in the
late Roman period the symbolism of palm
was still present. It symbolized the victory
over sufferings and death, the victory of sin

59 B. llakovac 1975, p. 32

60 M. Bleci¢-Kavur — B. Kavur 2016, pp. 241-242
61 V. Bubi¢ 2011, p. 242

62 M. Bleci¢-Kavur 2007, pp. 84, 85 106-107

63 J. Chevalier — A. Gheerbrant 1989, p. 474

64 A. Busuladzi¢ 2015, pp. 7-17

65 K. L. Zachos 2003, pp.80 and 89

66 D. Srejovi¢ — A. Cermanovi¢ 2000, p. 40
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bogato ukrasenu listoliku drsku ispod koje
se nalazi kruzna-prstenasta manja dr§ka.®
Jos sli¢nije analogije nalazimo u primjerku
drSke u obliku palmete kod svijetiljke Cija
se drSka Cuva u Muzeju hrvatskih arhe-
oloskih spomenika u Splitu.8' Kao kompar-
ativni materijal treba spomenuti i bronzane
primjerke koji imaju drSku oblika palmete,
a Cuvaju se u Narodnom muzeju u Beogra-
du.®? Za nas je vrlo zanimljiva, kao analo-
gan primjerak, svjetilika pronadena u pro-
vinciji Dardaniji koja na drski iznad Zenske
maske ima nastavak u obliku palmete,®?
Sto u izvjesnoj mjeri asocira na nas prim-
jerak.

Proizvodnja  bronzanih  svjetiljki
uglavhom se odvijala u velikim urbanim
centrima poput Aleksandrije® i Akvileje,®
a putem trgovine su distribuirane diljem
Rimskog carstva. U datacijskom pogledu
okvir njihove proizvodnje se smatra period
od | stolje¢a stare ere, | stolje¢a nove ere,®
pa sve do pocetaka Il stolje¢a.?” Kontinu-
itet proizvodnje i koriStenja bronzanih lam-
pi nastavljen je i u kasnoantiCkom periodu,
sve do ranog srednjeg vijeka.s®

80 Grupa autora 1997, 207, br. 299.

81 T. Separovi¢ — N. Uroda 2009, 31, br. 22.
82 B. Jelici¢ 1958/59, T. I'sl. 2i 3, T. lll, sl. 9.
83 E. Dobruna-Salihu 2010, 160.

84 A. Cermanovi¢ 1959, 204.

85 E. Dobruna-Salihu 2010, 160.

86 E. Cereskov 1964, 322-323.

87 A. Cermanovié-Kuzmanovi¢ 1983, 49-52.
88 E. Lafli— M. Buora 2014, 433, 434, 436.
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over death and even Christ himself.®’

The richness of different decora-
tive solutions for the handle of bronze
lamps have been recorded on many ex-
emplars. Thus, it has been noticed that
the handles of bronze lamps were made
in the shape of a lion, a horse,®® female®®
and theatre mask,’® a crescent - lunula,”
animal heads,”? heads of gods,” water
birds,™ statuette of an eagle,”® leaflike,”®
circular radial’”” and cordiform patterns’,
crosses,’® etc. According to the available
literature, one of the closest analogies with
this lamp represents the one, which has
been found at the site of Singidunum. The
pear-shaped lamp has got a richly deco-
rated leaflike handle, under which there is
a smaller circular-annular one.® The ex-
emplar of the lamp handle in the shape of
a palmette, which has been kept in Muse-
um of Croatian Archaeological Monuments
in Split, bears an even closer analogy with
it.8" Bronze exemplars with handles in the
shape of a palmette, which have been kept
in National Museum in Belgrade, must also
be taken into consideration as a compar-
ative material.®?> As an analogy, the lamp
which was found in the province of Dar-
dania and has an addition in the shape of
a palmette above the female mask on the

67 V. Bubi¢ 2011, p. 242

68 H. B. Walters 1914, p. 15, Table 6, Fig. 85 and
Table 7, Fig. 84

69 G. Bravar 2002, pp. 499, 501, Fig. 27

70 T. Separovi¢ — N. Uroda 2009, p. 30, No. 21

71 E. Dobruna-Salihu 2010, pp. 159-161, A group
of authors 2003, p. 69, Fig. 82, H. Menzel 1954, pp.
106 and 108, B. llakovac 1975, pp. 29-37

72 H. Menzel 1954, 106

73 B. llakovac 1975, Fig. 1

74 S. Kruni¢ 1994, pp. 81-85, Figs. 1a,b,2a, b
75 H. B. Walters 1914, p.13, Table 5, Fig. 61

76 E. Lafli— M. Buora 2014, p. 456, Figs 1, 2

77 E. Lafli— M. Buora 2014, 3a, b, c

78 E. Lafli— M. Buora 2014, p. 457, Fig. 13a.

79 E. Lafli — M. Buora 2014, p. 456, Fig. 4, 457,
Fig. 2

80 A group of authors 1997, p. 207, No. 299

81 T. Separovi¢ — N. Uroda 2009, p. 31, No. 22

82 B. Jelici¢ 1958/59, Table | Figs. 2 and 3, Table
I, Fig. 9
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handle,® is also very interesting for us, be-
cause to some extent it reminds us of our
exemplar.

Bronze lamps were mostly manu-
factured in large urban centres, such as
Alexandria® and Aquileia,®® and distribut-
ed by trade all over the Roman Empire. As
for the chronological dating, it can be dat-
ed from about the | century B.C, | century
C.E, ® to the beginning of the Il century.®”
The lamps continued to be produced and
utilized even in the late Roman period up
until the Early Middle Ages.®®

83 E. Dobruna-Salihu 2010, p.160

84 A. Cermanovi¢ 1959, p. 204

85 E. Dobruna-Salihu 2010, p.160

86 E. Cereskov 1964, pp. 322-323

87 A. Cermanovi¢-Kuzmanovi¢ 1983, pp. 49-52
88 E. Lafli— M. Buora 2014, pp. 433, 434, 436
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