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Apstract

Manastir posvecen Uspenju Bogorodice
u Ostrosu, ili u narodu najviSe poznat kao
PrecCista Krajinska, jo$ uvijek se nalazi izmedu
mita i naucne stvarnosti, kako zbog skoro
ustaljenog misljenja da potice iz 10.ili 11. vijeka
i da je u njemu prvobitno sahranjen dioklijski
(dukljanski) knez Jovan Vladimir, pa zatim da
je ovdje njegova zena Kosara podigla Zenski
manastir sahranivsi se kraj njegovih nogu, a
mozda i ponajviSe $to se o njemu iz istorijskih
izvora zna veoma malo, skoro nedovoljno, da
bi se rasvijetlila i ona strana u kojoj se zbivaju
dogadaji vezani za njegovo mitropolijsko
sjediste u 15. vijeku, a potom i vrijeme unijatskih
episkopa. Razlog ovome leZi u pogresnim i
nedorecenim istorijskim interpretacijama (s
izuzetkom izvanrednog nauc¢nog objasnjenja
o posljedicama ,Florentinske unije”, koje je
proucio nas veliki istori¢ar Sima Bozic), a kasnije,
u stalnom prepisivanju, ili bolje receno kopiranju
odredenih istorijskih misljenja i arhitektonskih
zakljucaka, od kojih su neki za mnoga vremena
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Abstract

The monastery dedicated to the As-
sumption of the Virgin Mary in Ostros, other-
wise locally known as Precista Krajinska (The
Holy Virgin of Krajina), still lies between myth
and scientific reality, not only because of the
settled opinion that it dates back to the 10t or
11 century and that it was originally the place
where Dioclian (Doclean) prince Jovan (John)
Vladimir was buried, and that his wife Kosara
built a women’s monastery here and was bur-
ied at his feet, but perhaps mainly because
of how little is known about it from historical
sources, almost not enough to shed light on
the events surrounding this metropolitan see in
the 15" century and the period of Uniate bish-
ops that followed. The reason lies within wrong
and incomplete historical interpretations (with
the exception of a remarkable scientific expla-
nation of the consequences of the “Union of
Florence”, given by our great historian Sima
Bozi¢), and subsequent constant copying of
certain historical opinions and architectural
conclusions, some of which have introduced
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unijeli pogresna tumacenja. Arheologija u svim
zakljucima nije imala posebno mjesto jer se
rezultati istazivanja, tokom najveée kampanje
istrazivanja 1985. godine, ali i oni drugi 1976.
i 2012. godine, nijesu naucno obradivali. Tako
je propusteno da se prije skoro 40 godina,
odagnaju arheoloske zablude koje su dosle
kao plod pogresnih interpretacija odredenih
istorijskih izvora, prvenstveno tzv. Ljetopisa
popa Dukljanina (Gesta Regum Sclavorum ili
Barskog rodoslova).

Kljucne rijeci: Zetska mitropolija, PrecCis-
ta Krajinska, arhont-knez, Sveti Jovan Vladimir,
BalSiéi, srednjovjekovna keramika i staklo,
trikonhos.

wrong interpretations for a long time to come.
Archaeology didn't play a prominent part in
these conclusions, because the results of the
longest excavation campaign that took place in
1985, just like the results from the campaigns
of 1976 and 2012, were not scientifically ana-
lyzed. That is how an opportunity to disperse
archaeological delusions was missed almost
40 years ago, delusions that were introduced
as a result of wrong interpretations of certain
historical sources, primarily of the so-called
Chronicle of the Priest of Duklja (Gesta Reg-
num Sclavorum or The Genealogy of Bar).

Keywords: Metropolitanate of Zeta,
Precista Krajinska, archon-prince, St. Jovan
(John) Vladimir, Bal$i¢, medieval pottery and
glass, triconch.

Sl. 1. Ostaci manastira posve¢enog Uspenju Bogorodice kod Osrtosa ili Precista Krajinska.
Fig. 1 The remains of the monastery dedicated to the Assumption of the Virgin or PreCista Krajinska.
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Manastir posvecen Uspenju Bogorod-
ice, ili Precista Krajinska (jugozapadni dio Ska-
darskog jezera kod sela Ostros), pominje se
prvi put u pisanim izvorima tek u XV vijeku, u
jednoj povelji Balse Il BalSi¢a 1417. godine. U
toj povelji, gdje on poklanja manastiru na ko-
riS¢enje izvjesna solila navodi se i: »rocnoguH
MUTPOMOANT ca BCEM 360rOM M KIMPOCOM
lpeuncre KpajuHcke«. To bi mogao biti znak
da je Bal$a Ill ktitor manastira i da crkvu treba
datovati poslije 1403. godine, jer je te godine
on stupio na prijesto." 1z ovog podatka prois-
tiCe zakljucak da je sjediste Zetske mitropolije,
u to vrijeme, bilo premjesteno iz sv. Arhangela
na Prevlaci u PrecCistu Krajinsku, gdje se dosta
dugo zadrzalo, sve do sredine 15. vijeka kada
je nakon ferarsko-florentinskog sabora (1438.
do 1445.) ovaj manastir postao unijatski. Zbog
toga se u jednom drugom dokumentu navodi
dogovor izmedu Mletacke republike i zetske
vlastele, sacinjenom na Vranjini 1455. godine,
gdje se izricito kaze ,da se mitropolit iz Krajine
naziva mitropolitom iz Zete i da on predstavl-
ja nase svestenike bez kojih mi ne moZemo
biti“. Nije poznato do kada se na Precistoj
odrzao zetski mitropolit, nasljednik Teodosija,
koji se pominje prije 1446. godine. Kir Josif
je zabiljezen 1446. u ,Koporinskom ljetopisu”
i vjerovatno nije viSe imao svoje sjediSte u
Krajinskom manastiru.? Ali, Sta se deSava sa
manastirom u sljede¢im vjekovima? Sljedeci

1 D. Vojislav, Umjetnost, Istorija Crne Gore 2/2, Titograd
1970,424.
2 U Precistoj Krajinskoj sjedio je 1452. godine unijatski

prelat grékog porijekla Sava, raniji episkop Termopila, koji je
psiholo$ki pripremao pravoslavce na unijacenje. Dvije godine
kasnije krajinski mitropolit je postao Dusman, Mle¢anima do-
bro poznat kao paroh u Trevizu (1440), episkop u Svacu (1443)
i na kraju episkop u Drivastu (1446). On je 1454. postao pap-
ski nucij u Srbiji sa pravom da propovijeda rat protiv Turaka.
Dusman je izbjegavao odredbe Rima i bio je izopSten zbog svo-
jih neposlu$nosti, ali je 1457. umro. Ipak, Preista Krajinska
je bila izgubljena kao sjediste pravoslavnog zetskog mitropol-
ita. Na mjesto Pavla Du$mana stigao je Jovan sa Krita, uni-
jatski prelat, Grk po porijeklu, zavrbovan za mletacku politiku.
Njegovi nasljednici su bili Andrija Jarmoneti¢ (1476) i Franées-
ko Kvirin (1495) godine. Zetski mitropoliti su se povladili, na-
jprije u Manastir Svetoga Nikole na Vranjini, a zatim u crkvu
na Komu. U tom meteZu ne znamo ko je postavio Visariona,
jer Pecka patrijarSija odavno nije postojala. On se odrZavao
zahvaljujuéi punoj podrsci Ivana Crnojevica, koji je u Obodu
okupljao kaludere napustenih crkava oko Skadarskog jezera
i omogucéavao im da nastave tradicionalnu djelatnost Zetske
mitropolije: U. Boxuh op.cit. 327
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The first written mention of the monas-
tery dedicated to the Assumption of the Virgin
Mary, or PreCista Krajinska (The Holy Virgin
of Krajina), situated in the southwestern part
of Lake Skadar in the vicinity of the village of
Ostros, appears in the 15" century, in the 1417
charter of BalSa Il Durdevié. This charter, by
which he gifts certain salt marshes to the
Monastery, contains the following quotation:
“Metropolitan with the whole people and clergy
of Precista Krajinska”. That could signify that
BalSa Ill was the ktetor of the monastery and
that the church should be dated after 1403,
because that was the year of his ascension to
the throne.™ This information leads to the con-
clusion that the see of the Metropolitanate of
Zeta was at that time moved from the Monas-
tery of St. Michael the Archangel on Prevlaka
to PrecCista Krajinska, where it remained for
quite a long time, until the middle of the 15"
century, when after the Council of Florence
(1438 - 1445) the monastery became Uniate.
That is why another document mentions the
agreement between the Venetian Republic and
the nobility of Zeta, concluded on Vranjina in
1455, which states: “that Metropolitan of Kraji-
na shall be called Metropolitan of Zeta and that
he shall represent our clergy without which we
cannot be”. We don't know for how long the Met-
ropolitan of Zeta, the successor of Theodosius
mentioned before 1446, remained in PrecCista
Krajinska. Kir Josif is mentioned in Koporin
Chronicle in 1446 and his seat was probably no
longer in the monastery of Krajina.? But what

1 D. Vojislav, Umjetnost, Istorija Crne Gore 2/2, Titograd
1970, 424.
2 A Uniate prelate of Greek descent, Sava, previously the

Bishop of Thermopylae, who prepared the Orthodox Christians
for Uniatism psychologically, was in Precista Krajinska in 1452.
Two years later, DuSman, known to the Venetians as the Vicar
of Trevizo (1440), Bishop of Svac (1443) and Bishop of Drivast
(1446), became the uniate metropolitan of Krajina. He became
a papal nuncio in Serbia with the right to propagate war against
the Turks. Dusman didn't follow the regulations of Rome and
was excommunicated, but died in 1457. Nevertheless, Precista
Krajinska was lost as the seat of the Orthodox metropolitan
of Zeta. John from Krete, a Uniate prelate of Greek descent,
turned on to Venetian politics, took Pavle DuSman'’s place. His
successors were Andrija Jamoneti¢ (1476) and Francesco
Quirin (1495). Metropolitans of Zeta retreated at first to the
Monastery of St. Nicholas on Vranjina, and then to the church
on Kom. We don't know who appointed Visarion in that chaos,
because by that time the Patriarchate of Pe¢ was long gone.
He persevered thanks to the full support of Crnojevié, who
gathered the monks from the abandoned churches of the Ska-
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podaci o manastiru poticu iz vremena vizitacija
barskih arhiepiskopa tokom 16. i 17. vijeka. U
manastiru Precista Krajinska, koji opet postaje
pravoslavni manasir sa tradicijom nekada mi-
tropolijskog sjedista, obnavlja se kult Svetog
Jovana Vladimira koji je zapostavljen u perio-
du unijatskih mitropolita. U izvjestaju barskog
nadbiskupa Andrije Zmajevica® dok je bio u
parohiji Briska, piSe da mu je stigao poziv od
igumana da posjeti njihov manastir Precistu
Krajinsku. Andrija Zmajevic je prihvatio poziv i
uputio se ka Krajini, i kako izvjestava: Na jednu
milju od manastira izaSao mu je u susret igu-
man sa monasima i sveStenicima obucenim u
odezde koji su nosili ikone i sveto jevandelje.
Zmajevi¢ navodi da se pred svitom iguman
kretao dostojanstveno, drzeci srebrni krst koga
je cjelivao, a zatim je nadbiskup, okaden tam-
janom, nastavio put prema manastiru pracen
pojanjem monaha i svestenika.*

Nadbiskupija Barska je poslije smrti Andrije
Zmajevica (1694) ostala duZe vrijeme neprazn-
jena. Kongregacija je papi Inoéentiju (1691-
1700) predlozZila barskog kanonika Arbanasa
Marka Jorgu, Spic¢anina, koji je bio 43. po redu
Arhiepiskop Barski. Ovaj crkveni velikodos-
tojnik je prvobitno bio svestenik u Baru, da bi
ga za barskog arhiepiskopa postavio kotorski
biskup Marin Drago 1696. godine, gdje je os-
tao do 1700. godine. Marko Jorga je 1697. go-
dine ostavio Kongregaciji za propagandu vjere
opSiran izvjestaj o stanju u podrucju barske di-
jaceze, koji je, kako sam navodi sastavio licnim
saznanjem i saznanjem stecenim na osnovu
uvida u postojec¢u dokumentaciju (,dalle atiche
carte”). U originalu, izvjeStajima 7 stranai ¢uva
se u Arhivu Vatikana.®

Arhiepiskop Jorga navodi da je u Baru i oko-
lini katolickih dusa 279, od kojih je za svete

3 Anppuja 3majesuh, 6apcku Hapbuckyn (og 1671),
Hanucao je Jbetonuc LipkoBHu : Darxava sveta slavna i krepos-
na carkovnog letopisa trudom Andrije 3maievicha Perasctani-
na filosofie nauciteglia i bogoslovca, gnigda opata Perasckoga
sada arkibiskupa barskog, u Budvi SV. pristoglia apostolsko-
ga namesnika, kraglievstva Servie nacelnika svomu narodu
Slavinskomu. roa. MDCLXXV.

4 J.PagoHuh, PuMcka Kypuja 1 jy>XHOCIOBEHCKE 3eMJbe
of 16 go 19 Beka, beorpag 1952, 372
5 Congregazzio de propaganda Fide, Scritture originali

riferite nellle Congregazzioni generali, Anno 1697, vol. 528 nro
18 (15. 6. 1697), strane 307-313.
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happened to the monastery in the following
centuries? Next data comes from the times of
visitations of archbishops of Bar in the 16" and
the 17" century. In Precista Krajinska, which
once again becomes an orthodox monastery
with a tradition of the former metropolitan see,
the cult of St. Jovan Vladimir, neglected in the
times of Uniate metropolitans, is restored. In
the report composed during his stay in the par-
ish of Briska, Andrija Zmajevic?, Archbishop of
Bar, writes about receiving an invitation from
the igumen to visit their monastery, Precista
Krajinska. Andrija Zmajevi¢ accepted the invi-
tation and set off to Krajina, and as he further
reports: One mile from the monastery the ig-
umen came out to meet me, accompanied by
monks and clergy wearing vestments and hold-
ing icons and the Gospel Book. Zmajevic writes
that the igumen walked with dignity, holding a
silver cross which he had venerated, and then
the archbishop, censed with thyme, continued
his journey to the monastery followed by the
chant of the monks and clergy.*

After Andrija Zmajevi¢'s death (1694)
the Archbishopric of Bar remained vacant for
quite a long time. The congregation suggested
to the Pope Innocent (1691 - 1700) a clergy-
man from Bar, Marko Giorga from Spi¢, who be-
came the 43" Archbishop of Bar. This church
dignitary, formerly a priest in Bar, was appoint-
ed the Archbishop of Bar by the Bishop of Kotor
Marin Drago in 1696 and remained in that posi-
tion until 1700. Marko Giorga left an extensive
report to the Congregation for the Propagation
of the Faith about the state and the territory of
the Diocese of Bar, in his own words, written by
using personal knowledge and information ob-
tained from the existing documentation (“dalle
antiche carte”). The original report is 7 pages
long and is kept in the Vatican Archive.®

dar Lake area in Obod, allowing them to continue traditional
activities of the Metropolitanate of Zeta: U. boxuh op. cit. 327
3 Andrija Zmajevié, Archbishop of Bar (from 1671), wrote
the Church Chronicle: Darxava sveta slavna i kreposnacarkov-
nog letopisa trudom Andrije 3maievicha Perasctanina filosofie
nauciteglia i bogoslovca, gnigda opata Perasckoga sada arkibi-
skupa barskog, u Budvi SV. pristoglia apostolskoga namesni-
ka, kraglievstva Servie nacelnika svomu narodu Slavinskomu.
rog. MDCLXXV.

4 J.PapgoHuh, PuMcka Kypuja 1 jyXXHOCNOBEHCKe 3eMJbe
o 16 po 19 Beka, beorpag 1952, 372
5 Congregazzio de propaganda Fide, Scritture originali

riferite nellle Congregazzioni generali, Anno 1697, vol. 528 nro
18 (15. 6. 1697), pages 307-313.
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Sl. 2. Zvonikcrkve u razli¢itim periodima 20. vijeka (1-5); situacioni plan Preciste Krajinske prema

A. Deroku (6).

Fig. 2. Bell tower of the church in the different period of 20th century (1-5); plain of the Precista

Krajinska church according to A. Deroko (6).
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sakramente i priceSée sposobno 199, a koje
opsluzuje Dorde Debelja, dok u samom gradu
Baru postoje samo dvije katolicke kuce. Jorga
navodi kako u njemu zivi 2700 muhamedanaca
i nekoliko Srba, koji su u gradu i njegovom
podgradu. Za Krajinu navodi da je prva barska
dijaceza koja se nalazi na istoku, navodeci da
se ovdje nalazi manastir Slavnom Uznesen-
ju BlaZene Djevice (Uspenja Bogorodicinog ili
Precista Krajinska), koji je veoma darivan od
okolnog naroda pa i samih katolika i muhamed-
anaca na dan njegove slave. Ovaj manastir
i crkva su u posjedu i sluznju kaludera ili pak
srpskih monaha, buduéi da je cijela ova opsti-
na tog obreda od starina, ali, dalje kaZe da bez
obzira na to, i nasima (katolicima) je dozvolje-
no celebrirati, buduci da je i sam celebrirao u
njoj zajedno sa rado pominjanim prethodnikom
Andrijom Zmajevicem za vrijeme njegove zad-
nje posjete ovoj dijacezi. Jorga zatim ponavlja
Zmajevicev opis doceka, ponavljajuci kako su
ih pravoslavni kaluderi ¢ekali na milju od ma-
nastira, obuceni u odezde sa krstom naprijed,
kadionicom i upaljenim svijeéama “pjevajuci
himne na svoj nacin zadrzali su nas tri dana na
svoj troSak. Zatim kaZe: ,Ova opStina (Kraji-
na) broji 1200 dusa, ovijanih Srba. (,tutti pero
Serviani“)".* U nemalom broju si¢nih izvjestaja
izdvajamo i izvjeStaj Marina Bize, Rabljanina,
koga je publikovao Franjo Racki’, a koji je veo-
ma sli¢an prethodnim izvjestajima.Pretpostavl-
ja se da je manastir srusen krajem XVII vijeka
u pohodima skadarskog paSe Sulejmana-pasSe
Busatlije.® Svakako jedan od najpoznatijih iz-
vjeStaja katolickih prelata je Opis SandZakata
Skadarskoga iz 1614. godine, Marijana Bol-
ice.” Boli¢in izvjeStaj je nemjerljivo znacajan

6 Pactopep L., U3BjewwTaj Hapbuckyna Mapka Jopre o
cTawby 6apcke Hapbuckynuje 1697. roa., Uctopujcku 3anucw,
XLVIII, 6p.1-2, NMogropuua, 1994.

7 N3BjewwTaj bapckor Hagbuckyna MapuHa buse o cBojem
nyToBarby no Ap6aHalukoj u ctapoj Cpéuju, JA3, Ctapune 20,
1988.

8 P. Tatjana, Manastiri na tlu Crne Gore, Podgorica
1995,105-106.
9 M. Bolica, Relatione et descrittone del sangiacato di

Scuttari, dove si ha piena contezza delle citta et siti, loro villagi,
case et habitatori, rito, costumi, havere et armi di quei popoli,
et quanto di considerabile minutamente si contenga in quel du-
cato; fatta da Mariano Bolizza nobile di Cattaro. 1614: Njegovi
podaci su od izuzetne vaznosti, narocito zbog toga to je pobro-
javao sva sela u Crnoj Gori i dijelu Arbanije, odredivsi koliko je
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Archbishop Giorga writes that 279
Catholics live in Bar and the surrounding area,
199 of who can receive communion and sac-
raments, and are served by Dorde Debelja, but
that there are only two catholic homes within
the town. Giorga mentions that there are 2700
Mohammedans and a couple of Serbs, who
live in the upper and lower town. He says that
Krajina is the first diocese of Bar in the east,
mentioning that here lies the Monastery of
the Glorious Assumption of the Blessed Virgin
(the Assumption of the Virgin Mary or PrecCista
Krajinska), which receives a multitude of gifts
from the neighboring people including Catho-
lics and Mohammedans on its patron saint’s
day. This monastery and the church belong to
and are served by the monastic clergy, or Ser-
bian monks, considering that the whole munic-
ipality has belonged to that rite since ancient
times, but he further states that our people
(Catholics) are allowed to celebrate regard-
less, because he himself had celebrated there
together with his fondly remembered predeces-
sor Andrija Zmajevi¢ during his last visit to this
diocese. Giorga then repeats Zmajevic's ac-
count of the reception, recounting that Ortho-
dox monks were waiting for us a mile from the
monastery, wearing vestments, with a cross
at the front, a censer and lit candles; singing
hymns in their own way they kept us for three
days at their expense. Then he says: “This mu-
nicipality (Krajina) has a population of 1200, all
of them Serbs (“tutti pero Serviani”)".® Among
a significant number of similar reports we
would like to specifically mention a very sim-
ilar report by Marino Bizzi from the island of
Rab, published by Franjo Racki’. It is believed
that the monastery was destroyed at the end of
the 17" century during the campaigns of Su-
leyman Pasha Bushati from Shkodér.® One of
the most famous reports of Catholic prelates is
certainly The Description of the Shkodér San-
jakate from 1614, by Marijan Bolica.® Bolica's

6 Pactogep LU., UsBjewTaj Hagbuckyna Mapka Jopre o
cTakby 6apcke Hagouckynuje 1697. rog., ictopujcku 3anucy,
XLVIII, 6p.1-2, Moaropuua, 1994.

7 N3BjewTaj bapckor Hag6uckyna MapuHa buse o
CBOjeM nyToBakby No ApbaHalukoj u ctapoj Cpbuju, JA3,
CrapuHe 20, 1888.

8 P. Tatjana, Manastiri na tlu Crne Gore, Podgorica
1995,105-106.
9 M. Bolica, Relatione et descrittone del sangiacato di

Scuttari, dove si ha piena contezza delle citta et siti, loro vil-



Nova anticka Duklja XIII Zagarcéanin, Precista krajinska...

A Precista Krajinska- gradevinske faze
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Sl. 3. Precista Krajinska, faze gradnje.
Fig. 3. Precista Krajinska, Phase of building.

143



Nova anticka Duklja XIII

Zagarcanin, Precista krajinska...

po sliede¢em podatku, iz koga se vidi da su
veé 1614. godine svi manastiri na Skadarskom
jezeru u rukama pravoslavnih Srba (kako pise
u izvjestaju), nabrajajuci ih poimenice: Torne-
gia 120 miglia, d’ entro d’' esso vi ressiedono
cinque scogli, e cadaun d’ essi sortisse il nom
proprio del convento di calogieri servi, che
ivi habitano. Il principal d’ essi e s. Nicolo di
Vuranina, Com, Bescagoriza, Starcevagoriza,
Moracnich.”

Jedan od prvih velikih istoricara koji je
prepoznao ,Marijinu crkvu u Krajni“ kao mjesto
gdje je sahranjen knez Vladimir bio je Konstan-
tin JireCek.® Osim toga, on je i medu prvima

boraca sposobno po plemenima i ko su im starjeSine odnosno
komandanti. Razlog ovako iscrpnog popisa pravoslavnih sela
leZi u Zelji da se napravi strategija unijacenja i podizanja po-
bune protiv osmanske vlasti. Medutim, osim demografskih po-
dataka ima i drugih, koji opisuju odredene oblasti i stanje crkve
u tim predjelima. Kada govori o Cetinju, on navodi: ,Zetigne
e posta in piano non troppo fertile di quattro miglia in circa
in longhezza et due di larghezza, dove quasi nel fine presso
a quattro grandissimi e ben acconzi pozzi d' acqua sorgente
e fredissima I" illustrissimo signor conte Giovanni Cernovichio
vi fabrico un picciol si ma bellissimo monasterio de Monaci
o Calogieri di s. Basilio di rito serviano, nel qual vi ressiede
un vescovo con 25 calogieri et 40 altri tra chierici et conversi.
Questo prelato come metropolito commanda a tutti gli habi-
tanti di Montenegro nel spirituale, riconoscendo solamente il
reverendissimo patriarca di Pech per superiore.”
10 K. Jupeuek, UcTtopuja Cpba. beorpap, 1988,
117. JireCek je, nakon $to je konstatovao da je Vlad-
imirovo tijelo sahranjeno u ,Marijinoj crkvi u Krajini“,
zakljucio da su vojnici Epirske Despotovine, kada su
u vrijeme Nemanjinog sina Stefana Nemanji¢a posjeli
Skadar, prenijeli sveca u Drac, u doba kada su u vojnim
pohodima Madara, Bugara i Franaka svetiteljske mosti
bile veoma dragocjen plijen, navodeci i da mosti sve-
titelja sada pocivaju u manastiru Svetog Jovana kod
Elbasana, u srednjoj Albaniji, u crkvi koju je obnovio
arbanaski knez Karlo Topija 1381. godine: Jirecek,
op.cit. 118. Tesko je kazati i zasto Jirecek pise da je
crkva u Elbasanu posvecena Svetom Jovanu Krstitel-
ju iako su mu poznata sva tri ktitorska natpisa Karla
Topije (na grckom, latinskom i staroslovenskom) gdje
je jasno zapisano da Karlo Topija 1381. godine iz te-
melja podize crkvu Svetog Jovana Vladimira na mjestu
gdje je nekada postojao stariji hram (Svete Trojice po
tradiciji) koji je bio srusen. Teorija, da je ime Jovan
dodato imenu Vladimir je toliko nerazumna koliko su
nerazumni razlozi koji su istoricare naveli da ne prov-
jere epigrafske podatke. Ktitorski natpisi Karla Topije
koji se Cuvaju u muzeju u Tirana saopStavaju sljedece:
1. Natpis na grtkom:,Da se zna kako je ovaj
hram sa svim od temelja do sljemena bio
sruSen od zemljotresa u vrijeme kada je svom
zemljom arbanSkom gospodario previsoki i
prvi Karlo Topija, krvni rodak kralja Francuske, i
on sazida ovaj hram svetoga Jovana Vladimira
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report is immensely important for providing
us with the information that as early as 1614
all of the monasteries on Lake Skadar were in
the hands of Orthodox Serbs (as stated in the
report), listing them by names: “Tornegia 120
miglia, d' entro d' esso vi ressiedono cinque
scogli, e cadaun d’ essi sortisse il nom proprio
del convento di calogieri servi, che ivi habitano.
Il principal d’ essi e s. Nicolo di Vuranina, Com,
Bescagoriza, Starcevagoriza, Moracnich.”

Konstantin Jirecek was one of the first
historians to recognize ,Mary'’s church in Kraji-
na“ as the place where Prince Vladimir was bur-
ied.” He was also among the first to express

lagi, case et habitatori, rito, costumi, havere et armi di quei
popoli, et quanto di considerabile minutamente si contenga in
quel ducato; fatta da Mariano Bolizza nobile di Cattaro. 1614:
His data is of an extreme importance, particularly because of
the fact that he has counted all villages in Montenegro and a
part of Albania, establishing a number of capable fighters per
tribe and the identities of their chiefs, i.e. commanders. The
reason for such an extensive list of Orthodox villages lies in
the plan to create a Uniate strategy and rebel against the Otto-
man rule. However, apart from the demographic data there are
descriptions of certain regions and conditions of the church
in these areas. When he mentions Cetinje, he writes : ,Zetigne
e posta in piano non troppo fertile di quattro miglia in circa
in longhezza et due di larghezza, dove quasi nel fine presso
a quattro grandissimi e ben acconzi pozzi d' acqua sorgente
e fredissima I' illustrissimo signor conte Giovanni Cernovichio
vi fabrico un picciol si ma bellissimo monasterio de Monaci
o Calogieri di s. Basilio di rito serviano, nel qual vi ressiede
un vescovo con 25 calogieri et 40 altri tra chierici et conversi.
Questo prelato come metropolito commanda a tutti gli habi-
tanti di Montenegro nel spirituale, riconoscendo solamente il
reverendissimo patriarca di Pech per superiore. “
10 K. Jupeuek, Uctopuja Cpba. beorpag 1988, 117. After
stating that Vladimir's body was buried in ,Mary’s church in
Krajina“, Jireek concluded that the soldiers of the Despotate
of Epirus, when they conquered Shkodér during the reign of
Nemanja’s son Stefan Nemanijic, transferred the saint to Durrés,
at the times when relics of saints were a precious loot in the
military campaigns of Hungarians, Bulgarians and Franks, and
wrote that the relics of the saint now rest in St. John Monas-
tery near Elbasan, in central Albania, in the church rebuilt by
the Albanian prince Karl Thopia in 1381: Jirecek, op.cit. 118. It
is difficult to say why JireCek writes that the church in Elbasan
is dedicated to St. John the Baptist, although he knows of all
three ktetor inscriptions of Karl Thopia (in Greek, Latin and Old
Slavonic), where it is clearly written that Karl Thopia built the
church of St. John Vladimir at the location of an older church
(of The Holy Trinity according to the tradition) which was de-
stroyed. The theory that the name John was added to the name
Vladimir is as irrational as are the reasons that made histori-
ans not check the epigraphic data. Karl Thopia’s ktetor inscrip-
tions that are kept in the museum in Tirana state the following:

1. ,Be it known that this temple was razed to

the ground by an earthquake in the times when

the highest and prime Karl Thopia, blood rela-

tive of the king of France, ruled over the whole
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Pilastri

1. Priprata ipresjek sjever-jug)

5. Prostor 3, ploénik od dislociranih grobnih plofa (prva polovina 15, vijeka). 4 Prostor 3, detalj ploénika, prv. pol. 15, vijeka,
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5. Osnova (a) | presjek (h) prostora 3- 6.
Plonik od dislociranih grobnih ploga,
Sjoveent zid priprate prva plovina 15, vijoka
o
Y :
Cee ' Nivo plocnika 15 -18. vijek i
| 4 ,-'/
| s Sloj rufenja (3ut | zemlja)
R :
\ . Plotkik, L
Yt o prvapol 15 veka 2
AT N e e
7 ) [ T s80 e
] — -I.- .I. —

Sl. 4. Arheoloska iskopavanja 1985. godine, situacije u priprati i prostoru 7 (sjeverno od crkve).
Fig. 4. Archaeological excavation 1985., plains into the nartex and Area 7 (north side from curch)
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iznio misljenje da su vojnici Epirske despo-
tovine odnijeli mosti svetitelja iz PreCiste oko
1215. godine, $to je uglavnom prihvaéeno u
juznoslovenskoj i drugoj istoriografiji. F. Sisi¢
je Cak bio izricitiji"", pa je, buduéi uvjernja da
je Krajina mjesto u kome se nalazi Vladimirova
zaduzbina, glosirao i mjesto sahrane arhonta
Petrislava, njegovog oca, napisavSi umjesto
,Sepultus est in ecclesia sanctae Mariae in loco
qui dicitur Gazeni.."" izmisljeni naziv mjesta
njegove sahrane: ,in loco cui Craini dictur””
svakako da bi ga izjednacio sa Vladimirovim
Zitijlem koje je po njemu mnogo odredeniji,
jer se navodi: ,Tulitque denique corpus eius et
asportavit in loco, qui Craini dicitur, ubi curia
eius fuit, et in ecclesia sanctae Mariae recon-
didit.* Kasnije se ovo mjesto sahrane ,svetog

i podiZe ga od osnova do vrha radi vjere i top-
la srca. od Hristova rodenja podignu¢a hrama
godine 1381, a od rodenja svijeta 6890. a gos-
podstva Topijina godine 22-ge, 4-0g mjeseca,
indikta 5-0g, sun¢anog kruga 4-og, mjesec¢nog
12-om. a podize hram $to ga gledas veci od
onog §to bjese prede.“(natpis je duzine 2.20 i
sirine 0.70, i nalazi se na nadvrtnoj gredi).
2. Natpis na latinskom: ,Anno ab incarnatione
Domini nostri lu. Xristi MCCCLXXXI indictione
v regente in Albania serenisimo pricipo dumi-
no Karlo topia primo de domo Franciae anno
dominationis ejus XXII una cum ilustrissimo
suo filio primogenito domino Georgio nanc
ecclesiam fecit.” (Natpis je dimenzija 0.50 x
0.48 M, i nalazio se uklesan na juznoj strani).
Godine od vaskrsenja Isusa Hrista 1381, ind-
ikta 5, kada je Albanijom gospodario njegova
svjetlost Karlo Topija prvi, od francuske kuce,
22. godine njegovog vladanja, sa svojim sinom
presvjetlim i prvorodenim Dordem, ovu crkvu
sagradi). Natpis na latinskom 1381 godina:
3. Natpis na staroslovenskom: ,Ovu svetu
crkvu Svetog Jovana Vladimira stvori Karlo
Topija gospodar Rabianski godine u ljeta gos-
podstva svojega 22 i svrsi je u ljeta gospodst-
va svojega 24".
Ovi natpisi koji rjeCito govore o tome da je ovo crk-
va u kojoj je sahranjen Jovan Vladimir na ostacima
srusene crkve, po elbasanskoj tradiciji i Grckom Zitiju
posvecenoj Svetoj Trojici, a ne u crkvi Svetog Jovana
Krstitelja, po kome je knez dobio i ono drugo ime Jo-
van, $to se jos, i to potpuno neshvatljivo, provlaci kroz
modernu istoriografiju.

11 O. Wuwwuh, Netonuc Mona [yk/banuHa, beorpag-
3arpe6 1928, 420.
12 YXuekosuh, T., Gesta Regum Sclavorum | (u

nastavku GRS), McTopujckn uHCTUTYT — ManacTtup OcTpor,
3Bopu 3a CPNCKY UCTOPUjy KHbUra 7, NaTUHCKU U3BOPK
Krura 1, beorpaa-manactp Octpor, 2009, 124, XXXV 5.
13 ®.LLnwnh, op.cit, 420.

14 GRS 1, 136, XXXVI, 15

the opinion that the soldiers of the Despotate of
Epirus took the relics of the saint from Precista
Krajinska around 1215, which has been gener-
ally accepted in South Slavic and other histo-
riographies. F. Si$i¢ was even more explicit.™
Being confident that Krajina was the location of
Vladimir's endowment, he identified the burial
place of Archon Petrislav, his father, by adding
a fictional name of the location ,in loco cui
Craini dictur'?, instead of ,Sepultus est in ec-
clesia sanctae Mariae in loco qui dicitur Gaze-
ni..“, certainly in order to make it correspond
to Vladimir's hagiography, which according to
him was much more precise, because it states:
,Tulitque denique corpus eius et asportavit in

Albanian land, and he built this holy temple of
St. John Vladimir and built it from foundations
to the roof out of faith and warmth of heart.
in the year 1381 from the birth of Christ, year
after creation 6890. 22"year of Thopia's reign,
4% month, 5" indiction, 4" solar cycle, 12t
month. and he bult the temple you see larger
than the one before.” (the inscription is 2.20
long nad 0.70 wide and it is on the door lintel).
Greek inscription.
2. ,Anno ab incarnatione Domini nostri lu. Xris-
ti MCCCLXXXI indictione v regente in Albania
serenisimo pricipo dumino Karlo Topia primo
de domo Franciae anno dominationis ejus XXII
una cum ilustrissimo suo filio primogenito
domino Georgio nanc ecclesiam fecit (the in-
scription measures 0.50 x 0.48 m and it was
engraved on the southern side)”. Year of incar-
nation of our Lord Jesus Christ 1381, 5" indic-
tion, when his Highness Karl Thopia the First,
of the house of France, ruled over Albania, in
the 22" year of his reign, built this church to-
gether with his son his Highness and Firsthorn
George). Latin inscription, 1381.
3. This holy church of St. John Vladimir was
created by Karl Thopia the lord of Raban in the
22 year of his reign and finished in the 24
year of his reign 24. 0ld Slavonic inscription,
1381.
These inscriptions tell us explicitly that this
is the church where ,the holy king” was bur-
ied, on the remains of a destroyed church
dedicated to the Holy Trinity, according to the
Elbasan tradition and Greek hagiography, not
the Church of St. John the Baptist, after whom
the prince got his other name - John, although
that is, as unbelievable as it may seem, still
encountered in modern historiography.

11 O. Wuwwuh, Netonuc Mona [ykbaHuHa, beorpag-

3arpe6 1928, 420.

12 ®.lWwwwuh, op.cit, 420.

13 Yuekoswuh, T., Gesta Regnum Sclavorum | (=GRS),

WUcTopujckn MHCTUTYT — MaHacTup OcTpor U3Bopu 3a CPrcky

UCTOPHjy KtbUra 7, NaTUHCKM U3BOPU Kibkra 1, 6eorpag-

maHactup Octpor 2009, 124, XXXV 5.
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Naknadna probijeni ulaz
Poznije prizidant kroz sfevernu kenhu

kanirafor

Grobne ploce u naosu

SI. 5. Sjeverna i istocna konha, situacije.
Fig. 5. North and south conch, plains.
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kralja“ prihvatalo kako na osnovu studija nekih
vodecih istoricara 20. i pocetka 21. vijeka vije-
ka, tako i na osnovu jakog krajinskog kulta Sve-
tog Jovana Vladimira koji se odrzao do danas.
Dukljaninov navod mjesta sahrane ,u Krajini u
Crkvi Svete Marije” i narodna tradicija kraja, os-
tali su i dan-danas jedini dokaz da je Precista
Krajinska mjesto gdje je sahranjen svetitelj na-
kon translokacije njegovih zemnih ostataka iz
Prespe, gdje je po Dukljaninu ubijen na prevaru,
$to se vremenski opredjeljuje u 11. vijek, prem-
da bi moglo da se kaze da su od 1977. godine
arheoloska istrazivanja bitno dopunila nase
saznanje o ovom manastiru, i negirala ovaj po
arheoloskim podacima izmisljeni istorijski pro-
ces.’s

0 tome ko je (arhont) Petrislav, Duklj-
anin govori u 34. i 35. glavi svoga spisa, kada
opisuje kojim oblastima vlada, ko mu je otac i
djed, i $ta se desilo sa Miroslavom, njegovim
bratom, nakon Cije tragiCne smrti je preuzeo
njegovu oblast Podgorje. Ovdje se i po prvi put
pominje Zeta kod Dukljanina, sto je veoma bit-
no jer se radi o prolosSkom dijelu koje je uvod u
latinsko zitije Svetog Jovana Vladimira. Duklja-
nin Petrislava naziva kraljem- rex, a iz recenice:
.Post haec rex Petrislavus genuit filium quem
Vladimirum vocavit et in pace quievit* mozemo
pretpostaviti da je umro u starosti, jer se nakon
rodenja njegovog sina Vladimira brzo upoko-
jio, da bi bio sahranjen u mjestu Gazeni.®

15 Ovakvo datovanje Krajinskog manastira prihvatili
su skoro svi znacajniji istoriCari, istoricari arhitekure srednjeg
vijeka i arheolozi, kao : W. C. JacTpe6os, Mogaum s Uctopuje
Cpncke Llpkee, Beorpap 1879; M. Sufflay, Pravoslavlje na
Jadranu, Starohrvatska prosveta nova serija Il, 1-2, Zagreb-Kni
1928, n. 51; isti: Srbi i Arbanasi, Beograd 1925, 5,6; ®. lUnwwuh,
op.cit. 340; A. lepoko, Y bof1HOBOj NPeCcTOHULM-NYTONUCHE
apxeonoluke 3abenelke u3 Ckagpa, rpaga Pocada 1 okonmHe,
CrapuHap, OpraH Apxeonowkor apywrsa y beorpaay, Tpeha
cepuja (3a 1928- 1930), beorpag 1930, 145; J. KoBauyesuh,
0p pocemera CnoseHa fo kpaja Xl Bujeka, y: McTtopuja
LipHe Tope |, Tutorpag 1967., 281; T. XXuskosuh, JlereHpa o
Masnumupy beny, Uctopujckn vaconuc 50 beorpaa, 2003 16;
T. Xuskoeuh, Gesta Regumn Sclavorum II; H. baHawesuh,
Netonuc Mona [ykbanuHa, beorpag 1971, 37; M. Mujosuh,
Tunonoruja upkeeHux cnomenuka Lipre lope, LAHY, noce6Ha
usparba, kKrbura 30, Moaropuua 1996; P. Byjuuuh, O kynTy u
nkoHorpaduju Cs. JoBaHa Bnagumupa, MnacHuk Operbera
yMjeTHocTH Kib. 29 (2011), 237-264., B. JaHkosuh, Cpncko
Momopje og 7. po 10. ctosseha, beorpaa 2007. 86-87, i mnogi
drugi.

16 GRS I, 124, XXXIV-XXXV. Po pitanju ubikacije mjes-
ta Gazeni malo se naucnika bavilo ovim toponimom, premda
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loco, qui Craini dicitur, ubi curia eius fuit, et in
ecclesia sanctae Mariae recondidit.”"* This lo-
cation was later accepted as the burial place
of ,the holy king“ on the basis of the studies
of some of the leading 20" and early 21 cen-
tury historians, and of the very strong cult of
St. John Vladimir, which survives to the present
day, arriving to PreCista Krajinska in the 16th
century after the departure of the Uniate bish-
ops. The burial place stated by the Priest of
Duklja: ,in Krajina in the Church of St. Mary“,
and folklore tradition of the region, remain to
this day the only proof that PrecCista Krajinska
is in fact the place where the saint was buried
after the translocation of his earthly remains
from Prespa, where, according to the Priest of
Duklja, he was trecherously murdered (an event
dated to the 11 century), although we should
note that since 1977 archaeological research
has significantly expanded our knowledge
about this monastery and has discredited this,
judging from the archaeological data, fictional
historical process.’

On who (archon) Petrislav was, the
Priest of Duklja tells us in chapters 34 and
35 of his cronicles, where he describes the
regions over which he reigned, who his father
and grandfather were and what happened to
Miroslav, his brother, after whose tragic death
he took control over his region of Podgorije.
Here he mentions Zeta for the first time, which
is very important because this part is a pro-
logue to the Latin hagiography of Saint Jovan
Vladimir. The Priest of Duklja calls Petrislav

14 GRS I, 136, XXXVI, 15.

15 This dating of the Krajina monastery was accept-
ed by almost all of the relevant historians, medieval architec-
ture historians and archaeologists: W. C. Jactpe6os, Mogaum
us Wctopuje Cpncke Lipkee, Beorpag 1879; M. Sufflay,
Pravoslavlje na Jadranu, Starohrvatska prosveta nova serija
I, 1-2 (1928), Zagreb-Knin 51; ®. Luwnh, op.cit. 340; A.
[Jepoko, Y BoAMHOBOj MPecTOHULMU-NYTOMUCHE apXeosoLlke
3abenewke u3 Ckaapa, rpaga Pocada u okonute, CTapuHap,
OpraH apxeonouwor apywTBa y beorpagy, Tpeha cepuja (3a
1928-1930), 1930, beorpap, 145; J. Kosauesuh, 0 gocesberba
CnoeHa fio kpaja Xl Bujeka, y: Uct. U.I. |, Tutorpag 1967.,
281; T. Xuskoswuh, lerenpa o Masnumupy beny, Uctopujcku
yaconuc 50 beorpap, 2003 16; T. XXuBkosuh, Gesta Regnumn
Sclavorum 1I; H. baHawesuh, Jletonuc lMona [yk/baHuHa,
Beorpag 1971, 37; M. MwujoBuh, Tunmonoruja LpKBEHUX
cnomenuka LipHe lope, LLAHY, noce6Ha usgata, Kibira 30,
Mogropuua 1996; Pajko Byjuunh, O kynTy n ukoHorpaguju Cs.
JoBaHa Bnagumupa, MnacHuK oae/berba yMjeTHOCTU Kib. 29
(2011), 237-264. B. Jankosuh, Cpncko Momopje oa 7. ao 10.
cTombeha, beorpap 2007. 86-87 and many others.
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Sl. 6. Grobovi ispod plocnika u centralnom dijelu tri konhalne crkve.
Fig. 6. Graves under the stone paviments into the central part of triconch church.

je skoro sasvim evidentno da se Dukljaninov toponim Gazeni
nalazi u okviru komune Skadra, i da je zabiljezeno u arhivama
Venecije. Slabljenjem automniomije grada dolaskom Mlecana
postojalo samo jedno selo koje je bilo neposredno pot€injeno
opstini, a to selo se zvalo Kazene: ,,....pro un pecio terreni ab
orto ad montem ubi antiquitus erant Casene ed oposito porte
magistre Scutari: N. boxuh, HemupHo nomopje XV Bujeka,
Beograd 1979, 269. Ha KopoHenujesom atnacy (1690) Ovo
mjesto je ubiljezeno kao Cassena Borgo di Scutari S.Maria, sa
80 kucéa, muslimana i hri$¢ana: V. Corronelli, Atlante Veneto
nel quale si contiene la desctittione geografica, storica, sacra,
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king - rex, and from the sentence: ,Post haec
rex Petrislavus genuit filium quem Vladimirum
vocavit et in pace quievit“ we can assume that
he lived until old age, because he died shortly
after the birth of his son Vladimir, and was bur-
ied in Gazeni.'®

16 GRS I, 124, XXXIV-XXXV. As for the location of Ga-
zeni, not many scientists have studied this toponym, although
it is evident that the toponym Gazeni mentioned by the Priest
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Sl. 7. Ostaci Zivopisa, faza 1 (10-17), faza 2 (1-9).
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Fig. 7. The rest of the fresco painting, Phase 1 (10-17), Phase I (1-9).

Prva istrazivanja PreCiste Krajinske,
za koja se moze kazati da su imala arheolos-
ki karakter obavljena su od strane Zavi¢ajnog
muzeja u Baru 1976. godine. lako istrazivanja
nijesu publikovana, iz dnevnika iskopavanja
vanju Suta, tokom kojih je otkopana velika
koli¢ina krovnih imbricesa i klesanih kvadera.
Pronadena su cetiri necitka srebrna novcica,
fragmenti grube i slikane keramike 15-16. vi-
jeka fragmenti fresaka i nekoliko ispretura-
nih mramorova sa jednostavnim simbolima.
Takode, u Sutu su pronadeni ostaci skeleta,
$to znaci da su se stanovnici dugo poslije
napustanja i manastira sahranjivali na ovom
mjestu. Pri osnovi poda konstatovan je sloj
gari debljine 2-4 centimetra, $to indicira na to
da je prestanak zivota u manastiru uzrokovao
veliki pozar."
profana e politica degl’ imperi m regni, provincie e stati dell
universo, loro divisione e confini, in Venetia MDCXC.

17 Istrazivanjima koja su trajala od 5. oktobra 1977. do
15. oktobra iste godine rukovodio je Omer Perocevic, arheolog
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The first excavations of Precista Kra-
jinska that can be considered archaeological,
were conducted by the Heritage Museum of
Bar in 1976. Although the results were not pub-
lished, according to the excavation journal the
work mostly consisted of clearing the rubble
and a large quantity of roof tiles and carved
stone blocks were found in the process. Four il-
legible silver coins were discovered, along with
fragments of crude and painted pottery from
the 15" and 16" century, fragments of frescoes
and a couple of dislocated monolithic grave

of Duklja is located within the commune of Shkodér and that
it was recorded in Venetian archives. After the arrival of the
Venetians the autonomy of the town was weakened and only
one village was still subordinated to the municipality, the vil-
lage of Casene: ,....pro un pecio terreni ab orto ad montem ubi
antiquitus erant Casene ed oposito porte magistre Scutari“:
W. boxuh, HemupHo nomopje 15 Bujeka, Beograd 1979, 269.
In Corronelli’'s atlas (1690) this location was entered as Cas-
sena Borgo di Scutari S.Maria, with 80 Muslim and Christian
families: V. Corronelli, Atlante Veneto nel quale si contiene la
desctittione geografica, storica, sacra, profana e politica degl’
imperi m regni, provincie e stati dell universo, loro divisione e
confini, in Venetia MDCXC.
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Sl. 8. Fragmenti fresaka sa ¢irilicnim natipsima.

Fig. 8. The phragments of fresco paintings with Cyrillic inscriptions.

Nakon ovih kratkotrajnih istrazivanja nije se
preduzimalo nista sve do 1985. godine kada
je pod rukovodstvom Muzeja grada Titograda
vrSeno skoro jednomjesecno istraZivanje koje
je definisalo untrasnjost manastira.” Prva od
11 arheoloskih sondi zapoceta je u potkupol-
nom prostoru, gdje je postojala jedna monolitna
grobna ploca sa Stitastim grbom i jedna sa sim-
bolom u vidu potkovice. Demontazom plocnika
i podizanjem ploca pojavio se sloj intezivhog
Suta u kojem su se do dubine od 1.12 m nalazili
ukopani pokojnici orijentisani istok-zapad, dok
se na ostalom dijelu sahranjivanje vrsilo bez
reda (SI. 6. 1-5). Ovdje je pronadeno vrlo malo
stakla i keramike, tri metalna dugmeta (SI. 10.
16-18) i jedan srebrni novéi¢. Grobna ploca u
naosu je sekundarno upotrijebljena, $to znaci

ZaviCajnog muzeja u Baru.

18 Istrazivanje je vodio tada$nji muzej grada Titograda,
rukovodioc istrazivanja bio je arh. Vasilije Knezevi¢. Zahvalju-
jem JU Muzeji Galerije Podgorice na ustupljenoj dokumentaciji
zaizradu knjige o Skadarskim manastirima i crkvama, naro€ito
dragom kolegi Draganu Radoviéu.

151

slabs with simple symbols. The rubble also
contained skeletal remains, which means that
local residents were using this place for burial
long after the monastery was abandoned. A 2
- 4 cm thick layer of cinders was found near
the foundation of the floor, indicating that the
monastery was abandoned due to a large fire."”

After these short-term excavations
nothing happened until 1985, when a near-
ly one-month long excavation campaign was
conducted by the museum of Titograd, during
which the interior of the monastery was de-
fined.”™ The first of the 11 excavation units
was opened in the area below the dome,
where there was a monolithic grave slab with
17 The excavations were headed by Omer Perocevic,
archaeologist of the Heritage Museum of Bar, and lasted from
October 5 to October 15,1977
18 The excavations were conducted by the then
museum of Titograd, and headed by Arch. Vasilije KneZevic.
| am grateful to Museums and Galleries of Podgorica, espe-
cially my dear colleague Dragan Radovi¢, for providing the

documentation for the book about monasteries and churches
of Skadar Lake.
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Sl. 8b. Fragment freske sa Cirilicnim natpisom.
Fig. 8b. The phragment of fresco painting with Cyrillic inscriptions

da ova faza korespondira s gradnjom priprate a shield-shaped emblem and another one with
ili konaka. Monolitne grobne ploce, od kojih a symbol in the shape of a horseshoe. When
je napravljen plocnik poda u apsidi, konhama, the pavement was removed and the grave slab
priprati i zapadom trijemu imali su simbole: sti- raised, a thick layer of rubble appeared, which
tastog grba, kruga i karike (SI. 5. 5-6)." Ispod contained east-west oriented burials up to the
ovih ploga otkriven je Zivopis druge faze crkve depth of 1.12 m, while the rest of the burials
(SI. 7. 10-17). U oltarskom prostoru pronadeni were interred without any particular order (Fig.
su fragmenti stakla sa kapljicastim ornament- 6. 1-5). This layer contained just a few frag-
ma (Kraunstruck) (SI. 12. 1), zatim aplikacije ments of glass and pottery, three metal buttons

za korice knjiga (SI. 10. 3-13), jedno loptasto (Fig._10.16-1 8) and one silver coin. The grave
dugme i tri neditka srebrna novéica. Ovdje je slab in the nave was reused, which means that

pronaden krst enkolpion (SI. 10. 1), medu nal- this phase corresponds to the period when the
azima 15. vijeka. Sa spoljnje strane istocnog narthex or the quarters were built. Monolithic
dijela pronadeni su gusto ukopani grobovi u grave slabs, which were used to construct the

. Lo . floor paving in the apse, conches, narthex and
nekoliko redova, bez konstrukcije i priloga, ali the western porch, had the following symbols:

19 Takvi smboli su zabiljeZeni na potpuno identi¢nim a shield-shaped emblem, a circle and a hoop
oblicima grobnih ploCa ispred manastira Beske, gdje su takode (Fig_ 5. 5-6).19 Under these slabs the fresco
dislocirane nakon prve faze, i od kojih je napravljen plo¢nik tri-

jema pokrivenog lakom konstrukcijom. 19 These types of symbols were identified on identical
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se tokom istrazivanja 2012. godine pokazalo
da ovaj prostor nije istrazen do kraja, jer su
uz samu apsidu sa istocne strane pronadeni
neistrazeni djeciji grobovi. U prostoru izmedu
zapadnog i istocnog zida naosa, gdje je pred-
videno mjesto za sahranjivanje ktitora, ili neke
druge vazne licnosti, pronadena je grobnica
koja je kasnije presjecena pilastrom. Grob-
nica je sekundarno obiljeZzena polomljenom
pokrivnom plo¢om, postavljenom vertikalno.
Ovaj podatak je od izuzetnog znacaja za doka-
zivanje da je kupola sagradena u Ill fazi, kada
se doziduje se priprata, Sto bi trebalo da se da-
tuje oko 1417. godine kada je u vrijeme BalSe
1l Bal$i¢a (1403-1421) Zetska mitropolija uve-
liko preneSena sa Prevlake Svetog arhangela
Mihaila u manastir Precistu Krajinsku. Ispod
plocnika trijema sa sjeverne strane je opet sloj
intenzivnog Suta (0.50 m), a ispod Suta prvo-
bitni plocnik, gdje je pronaden romboidni pecat
(SI. 10. 2). Juzno od narteksa je takode skinut
veliki sloj Suta, debljine 2 metra. Iz ovog Suta je
srebrni prsten (SI. 10. 19) i gvozdeni noZevi (SI.
9. 1-2). U priprati je otkrivena polomljena grob-
nica i dva skeleta u njoj, polozena direktno na
zemlju. Takode, cijeli prostor priprate je sluzio
za sahranjivanje (SI. 6. 1-5). Groblje sa mram-
orovima (monolitnim grobnim plocama) se kra-
jem 14. i poc¢etkom 15. vijeka (Il faza) nalazilo
svuda oko crkve (tada je postojao samo trikon-
hos bez kupole), da bi se dogradnjom priprate
u lll fazi sahranjivanje vrsilo u Sutu obrusenih
zidova, maltera, lomljenog kamenja i imbricesa
(SI. 4. 1). Tokom 2012. iskopavalo se sa juzne
i istone strane i tada je na livadi i uz juzni
dio crkve potvrdeno postojanje dva horizonta
grobova iz 15. i 16-18. vijeka.

Tokom istrazivanja 1985. godine, pored
priliéno velikog broja ulomaka keramike, u Stitu
je nadeno i nesto metalnih predmeta. Otkrive-
na su srebrna dugmad loptastog oblika (SI. 10.
14-15), iz jednogiili dva dijela. O¢uvani primjerci
iz dva dijela imaju petlju za pri¢vrséivanje. Na
dva nalaza Supljih kugli¢astih dugmadi oc¢uvale
su se perforacije. Pronaden je jedan bronzani
privezak kruznog oblika, sa alkom za kacen-
je na gornjem dijelu (SI. 10. 20). Ornament je
izveden u obliku srcolikog motiva, livenjem,
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painting of the first phase of the triconch was
discovered (Fig. 7. 10-7) . The altar contained
fragments of glass with teardrop ornaments
(Kraunstruck) (Fig. 12. 1), pieces of book fur-
nishings (Fig. 10. 3-0), a ball-shaped button and
three illegible silver coins. An encolpion cross
was also discovered among the 15" century
finds (Fig. 10. 1). Several rows of tightly bur-
ied graves, without structures or grave goods,
were found outside of the eastern part, but the
2012 excavations demonstrated that this area
had not been excavated completely, because
rows of children graves were discovered by the
eastern side of the apse. In the area between
the western and the eastern wall of the nave,
intended for the burial of ktetor or some oth-
er important person, a tomb was discovered,
which was later cut through by a pilaster. The
tomb was subsequently marked with a bro-
ken grave slab positioned vertically. This is a
very important proof that the dome was built
in the third phase when, as will be discussed
later, the western wall was demolished and the
narthex built, which should be dated to around
1417, during the reign of Bal$a IIl BalSi¢ (1403-
1421), when the Metropolitanate of Zeta had
already been transferred from the Monastery
of St. Archangel Michael on Prevlaka. Under
the pavement of the porch, to the north, a lay-
er of rubble (0.50 m) was encountered again,
and under that rubble - the original pavement,
where a rhomboid seal was found (Fig. 10. 2).
A 2 m thick layer of rubble was also cleared
in the area south of the narthex; a silver ring
(Fig. 10. 19) and iron knives (Fig. 9. 1-2) were
found in it. A broken tomb was discovered in
the narthex with two skeletons laid straight on
the ground. The whole narthex was also used
for burial (Fig. 6. 1-5). A graveyard with mono-
lithic grave slabs was all around the church in
the late 14™ and the early 15™ century (Phase
1), when only a triconch church without a dome
existed, while later, after the narthex were built
in the Phase lll, burials were interred in the
rubble of fallen walls, mortar, broken stones
and roof tiles (Fig. 4. 1). The 2012 excavations
were conducted on the southern and eastern
side and have confirmed the existence of two

grave slabs in front of the BeSka Monastery, where they were
also dislocated after the first phase, and used to construct
the pavement for the porch covered with a light structure.
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sa jednim vise¢im ukrasom u obliku obrnutog
polumjeseca. Odlivak je los, a doradivanje prol-
amanjem nije zavr§eno do kraja.

Izuzetan nalaz je liveni srebrni prsten
sa ravnom, osmougaonom glavom (SI. 10.
19). Ornamentisan je u vidu Sestolisnog cvi-
jeta, radenog celijasto. Od cvijeta, koji je un-
utar osmougaonog polja, radijalno se spusta
i Siri ka ramenu ukras u obliku mreze pravou-
gaonih udubljenja. Sa jedne i druge strane
ramena urezano je po Sest plitkih udubljenja
koja se sa gornje strane zavrSavaju prelomljen-
im lukovima Sto odaje njihovu pozniju stilsku
pripadnost. Slicno ornamentisan prsten nala-
zi se u Muzeju grada Beograda, i datuje se u
15. vijek, s time Sto je jednostavnije ukrasSen,
odnosno osim osmougaone glave sa cvijetom
i karicicom nema toliki broj osmisljenih prilic-
no ,lavirintskih® ornamenta.?? Jedan od na-
jzacajnijih nalaza je krst relikvijar (enkolpion),
otkopan je u oltarskom prostoru ispod podnih
ploca (SI. 10. 1). Izraden je od bronze u tehni-
ci livenja i cizeliranja. Pronadeni predmet dio
je dvodjelnog enkolpiona, dimenzija 7.5 x 5.3
cm. Polovina krsta, radenog od legure bakra,
kalaja i cinka, je po glatkosti spoljne povrsine
koriStena u veoma dugom periodu. Naroci-
to se to primecuje po kraju poduznog kraka, i
krajevima poprecnog kraka, koji su bili cesce
poduhvacéani rukom, nego $to je to sredina krs-
ta npr. Na to ukazuje prikaz evangeliste Jovana
u medaljonu, Cije je lice skoro potpuno pohaba-
no. Krst ima ukosene strane, rekli bismo blago
trapezoidnog oblika. U gornjem i donjem dijelu
je ostatak Sarnira za mehanizam zatvaranja
drugog dijela ovog enkolpiona, koji nedostaje,
a nedostaje i karakteristicna krunica kroz koju
se provlacio lanci¢. Na sacuvanoj polovini oCu-
vala se stilizovana figura Bogorodice Orante,
sa podignutim rukama, ovjencana oreolom.
Njena odjeca je dugacka tunika, usko umota-
na do abdomena - §to prikazuju cizelirane kose
brazde s obje strane, a zatim prelazi u dugacku
odezdu koja je smirena blago ukoSenim lini-
jama nabora. Ispod lakta desne ruke prikazan
je ogrtac koji je takode nabubren. Na krajevi-

20 M. bajanosuh-Xaym Mewuh, Hakut VII-XVII Bujeka
13 Myseja rpaga beorpaga, beorpag 1984, 108, TVIII 1.
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horizons of graves, from the 15" and 16 -18™
centuries, in the field and by the southern part
of the church.

The excavations in 1985 yielded quite
a large number of pottery sherds, found in the
rubble, and some metal objects. Singular and
two-piece ball-shaped silver buttons were dis-
covered (Fig. 10. 14-15). The preserved two-
piece buttons have a loop for fastening (fig.
10. 20). Two hollow ball-shaped buttons have
preserved perforations. One round bronze pen-
dant with a suspension ring was discovered.
The ornament was cast in the shape of a heart,
with a hanging inverted crescent decoration.
The cast is badly made and the process of frac-
turing was never properly completed.

A silver cast ring with a flat octagonal
head is an extraordinary find (Fig. 10.19). It is
decorated with a six-petal flower, each petal
executed like a cell. The flower is in the cen-
tre of the octagon and is framed by a web of
rectangular dents, descending radially towards
the shoulders. The shoulders have six carved
shallow dents, that end in pointed arches at
the top, revealing a more recent stylistic ori-
gin. A similarly ornamented ring from the Bel-
grade City Museum is dated to the 15™ century,
althouh it has a simpler decoration, i.e. apart
from the octagonal head with a flower and a
link, it doesn’t have that many ,labyrinthine”
ornaments.? One of the most significant finds
is a reliquiary cross (encolpion), unearthed in
the altar under the floor tiles (Fig. 10. 1). It was
cast and chased in bronze and is a part of a
two-part encolpion, measuring 7.5 x 5.3 cm.
Judging by the smoothness of its surface, this
half of the cross, made of an alloy of copper, tin
and zinc, was in use for a very long time. This
fact is quite apparent from the end of the ver-
tical and the ends of the horizontal bar, which
were handled more frequently than the middle
part of the cross. The face of John the Evange-
list in the medallion is almost completely worn.
The cross has slanted sides, slightly trapesoid,
so to speak. The top and bottom parts have
remnants of a hinge for the missing part of the
encolpion and the characteristic suspension
loop is also missing. The preserved half has a

20 M. Bajanosuh-Xaym Mewwuh, Hakut VII-XVIII Bujeka
13 Myseja rpapa beorpapa, beorpap 1984, 108, TVIII 1.
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ma su u kruznim medaljonima prikazani Cetiri
jevandelista, uokvireni tordiranom trakom. U
posljednjem, i jedinom obimnijem radu o kra-
jinskom enkolpionu, krst je datovan u 10-11.
vijek.”!

Pec¢at za kozne poveze (SI. 10. 2)
pronaden je ispod plocnika sjevernog trije-
ma, prema zapadnoj prostoriji izmedu crkve
i kule. Pecat, romboidnog oblika ispunjen bil-
jnim ornamentom, izraden je u tehnici livenja i
cizeliranja. Ukrasni znak na pecatu predstavl-
jaju dva afrontirna ljiljana okruzena urezanim
prepletom, Ciji su pupoljci savijeni ka sredini.
Stilizacijom i obradom pripadaju umjetnickoj
ornamentici 13-14. vijeka, ali se Cini da je ovaj
primjerak pozniji.

Naden je jedan broj srebrnih i bronza-
nih novCi¢a, otkrivenih u Sutu, zajedno sa kera-
mikom, staklom i drugim sitnim predmetima
od metala (SI. 9. 9; sl. 11. 1-8). Tri primjerka
pripadaju dubrovackim grosima 17. vijek (SI.
11. 1-3), vjerovatno sekundarno upotrebljeni
kao nakit sudeéi po perforacijama (SI. 11. 2-3),
dok su ostali osmanlijske aspre 18-19. vijeka
(SI.11. 4-8).

Zidovi trikonhosa tokom 1985. godine
bili su sacuvani do visine od 0.85 m, izuzev di-
jela zida sjeverne konhe koji je bio saCuvan i
do 2 metra. Na ovom, nesSto viSe sacuvanom
zidu ostaci fresko maltera su nazalost potpuno
kalcificirani, a naziru se samo neznatni tragovi
bojenog sloja. Nesto malo vise bojenih tragova
oCuvalo se na sjevernom i juznom zidu, gdje je
bio islikan sokl naizmjeni¢ne crvene i crne trake
na bijeloj osnovi, motiv ornamenta nije moguce
potpuno utvrditi. I1za prvog pilastra na sjevrnom
zidu ukazao se fragment zivopisa u loSem stan-
ju. Nejasnog je crteza, vidljivi su samo tragovi
pigmenta oker, crvene i zelene nijanse. Intere-
santno je to da nije nastavak slikanog friza sok-
la, Sto je u ovom dijelu normalno bilo ocekivati.
Na juznom zidu iza prvog pilastra nije naden
oslikan malter. Zid iza pilastra pokriven je slo-
jem maltera bez ikakvih tragova slikanja. Pored

21 R. Belcari, una Valva di croce-reliquario pettorale da
ostros al museo di Bar, Nova anti¢ka Duklja V, Pogorica 2016,
97-117.
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stylized representation of the Virgin Orans, with
raised arms and a halo. She is wearing a long
tunic, tightly wrapped around the abdomen,
which is represented by the chased slanted
lines on both sides, which then transitions into
a long robe with gently slanting folds. A ribbed
cape is under her right elbow and at the ends
of the arms of the cross are representations of
the four Evangelists, framed by a twisted rib-
bon. In the most recent and the only extensive
paper on the encolpion from Krajina, the cross
is dated to the 10" - 11 century. ?'

A stamp for leather book bindings
(Fig. 10. 2) was found under the pavement of
the northern porch, towards the western room
between the church and the tower. The rhom-
boid stamp with a floral ornament was made
by casting and chasing. The ornament consists
of two affronted lilies surrounded by an incised
weave, with buds bent towards the center. Its
style and manufacture belong to the 13t - 14t
century ornamentation, but it seems that this
piece is more recent.

It was found several silver and bronze
coins (Fig. 9. 9; Fig. 11. 1-8), excaveted in the
ruins together with phragments of ceramics,
glass, and other small objects made using di-
different kinds of metal (bronze, copper, iron
etc). Three of them belog to the silver gros of
Dubrovnik mint, from 17. century (Fig. 11. 1-3)
probabbly reused as jewellry regarding perfo-
rations (Fig. 11. 2,3), and the rest are turkish
silver coins aspra from 18-19. century (Fig 11.
4-.8).

In 1985 the walls of the triconch were
preserved at a height of 0.85 m, except for the
part of the northern conch wall which was pre-
served at a height of up to 2 m. Unfortunately,
the remnants of fresco painting on this slightly
better preserved wall are completely calcified,
leaving barely visible traces of the painted lay-
er. More traces of paint were preserved on the
north and south wall, which had a painted so-
cle: alternating red and black stripes on a white
base, but the motif of the ornament cannot be
determined. A badly preserved fragment of
21 R. Belcari, una Valva di croce-reliquario pettorale da

ostros al museo di Bar, Nova anticka Duklja V, Pogorica 2016,
97-117.
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Sl. 9. Gvozdeni predmeti (1-9); sekundarno iskoriSeni venecijanski bronzani novéi¢ (10): rev.
SAN*MARC-VEN II; av. DALMA-E * T ALBAN (1692-1702).

Fig. 9. Iron objects (1-9): reused venetian bronze coins (10);rev. SAN*MARC-VEN II; av. DALMA-E « T
ALBAN (1692-1702).
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SI. 10. Bronzani i srebrni predmeti: krst enkolpion (1), bonzani pecat (2), aplikacije za knjizne poveze,
bronzane (3-10), srebrne (11-13), srebrna dugmad (14-15), bronzana i bakarna dugmad (16-18), srebrni
prsten (19), privezak (20).

Fig. 10. Bronze and silver objects: encolpion cross (1), bronze seal (2), applications for book bindings,

bronze (3-10), silver (11-13), silver buttons (14-15), bronze and copper buttons (16-18), silver ring (19),
pendant (20).
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SI. 11. Dubrovacki grosi (1-3): av: Saint Blasius, natpis: BLASIVS RAGVSII ;rev.: Hrist medu zvijezdama;
natpis: SALVS TVTA; Truski srebrni novac (4-8).

Fig. 11. Dubrovnik Grosseti (1-3): obv: Saint Blasius, Lettering: BLASIVS RAGVSII ; Rev.: Christ within stars;
Lettering: SALVS TVTA,; Turkis silver coins (4-8).
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SI. 12. Fragmenti muranskog stakla 15.-16. vijeka (1-6).
Fig. 12. Phragments of glass findings from Murano workshops 15th-16th century (1-6).
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Sl. 13a. Zdjela, protomajolika, druga polovina 13.
vijeka.

Fig. 13a. Bowl, protomaiolica, second half of 13th
century.

pomenutih ostataka zivopisa uoCeni su samo
neznatni tragovi na ostacima zapadnog zida
trikonhosa. 1z svega opisanog moze se kao po-
datak navesti da su ovi tragovi dio jedne cjeline
nastale u vrijeme kada je sazidan trikonhos i da
su pripadali prvobitnom sloju zivopisa.?

Drugu cjelinu Cinili bi ostaci fresaka u
dozidanoj priprati. Zapravo, ostaci su sacuvani
iza ugaonih pilastara zapadnog zida priprate i
u podnozju pilastara, na sjevernom zidu. Frag-
menti u uglovima zapadnog zida su bili veoma
osteceni, jer su ih korjeni rastinja skoro sasvim
raspukli. Fragment na pilastru je bio nesto bolje
ocuvan dio je slikanog sokla cvjetnim motivom.
U toku iskopavanja u 2. i 3. fazi arheoloskih ra-
dova otkriven je jedan broj fragmenata zivopi-
sa, u sondama koje su postavljene u naosu i
priprati, ili odlomci koji su razbacani rusenjem
i prezidivanjem manastira. Veca gomila i na-
jinteresantniji komadi fresaka pronadena su
u sondi 1. Prikupljeni su oni na kojima su bili
vidljivi slikani detalji. Za ovaj dio fragmenata

22 M3 gHeBHMKA apXeonowWwKuxX uctpaxusara 1985
(Pajka Byjowwesuh).
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fresco painting was found behind the first pilas-
ter on the northern wall. The drawing is unclear,
only traces of ochre, red and green pigment are
visible. What is interesting is that this was not
an extension of the painted frieze of the socle,
which would normally be expected here. The
wall behind the pilaster is covered with a lay-
er of plaster without any traces of paint. Only
minor traces of painting were noticed on the
west wall of the triconch. Thus, it can be stated
that all of the aforementioned traces represent
a single unit and that they belonged to the orig-
inal fresco painting, created when the triconch
was built.?

Another unit consists of the remains
of frescoes in the subsequently built narthex.
Actually, the remains were preserved behind
the corner pilasters of the western wall of the
narthex and at the foot of the northern wall pi-
lasters. Fragments in the corners of the west
wall were very damaged by plant roots, while a
fragment on the pilaster was slightly better pre-
served and was a part of a painted socle with a
floral motif. During phases 2 and 3 of the exca-
vations a certain number of fragments of fres-
coes were discovered within excavation units
in the nave and the narthex, and some frag-
ments were scattered around as a result of the
destruction and reconstruction of the monas-
tery. A larger quantity and the most interesting
pieces of frescoes were discovered in Unit 1.
These fragments belong to the same unit, i.e.
to the oldest frescoes in the church.? Although
the 15" century frescoes are widespread in the
Byzantine world, there are no well-preserved ex-
amples from the period of BalSics reign in Zeta,
apart from the fragments that fell off the walls
of Beska, Starcevo and these from PrecCista
Krajinska, kept in the museum in Bar. It is hard
to say much about the artistic concept of the
interior painting of the Church of the Assump-
tion of the Virgin Mary (Crkva Uspenja Bogorod-
ice) from the preserved fragments of frescoes,
although richness of colors and attention to
detail are evident (Fig. 7. 10-12). Here we can
probably see the face of Christ?, painted in rich
colors and clean lines, clearly work of a skilled
15" century artist. Other fragments (Fig. 7.

22
23

From the excavation journal 1985 (Rajka Vujosevic)
Ibid.
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Sl. 13. Fragmenti majolike, 14-17. vijek (1-18); turska gledosana keramka (19-20), 18/19. vijek.
Fig. 13. Phragments of maiolica were,14-17. vijek (1-18); turkish glazed were (19-20), 18th-19th century.
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moze se reci da su iz iste cjeline i da su pri-
padali najstarijim freskama koje su prekrivale
zidne povrsine crkve.? lako je slikarstvo 15. vi-
jeka veoma brojno zastupljeno u vizantijskom
svijetu, u Zeti BalSica mi nemamo ocCuvanog
slikarstva koje moZe da nam priblizi ovu epo-
hu na jednom prostoru koji je obilovao Zivop-
isom, osim ako se ne radi o fragmentima ot-
palim sa fasada iz Beske, StarCeva, i ovih, sa
PrecCiste, koji se Cuvaju u Muzeju Starog grada
Bara. Na osnovu sacuvanih komada Zivopisa
tesko je nesto viSe re¢i o umjetnickoj koncep-
ciji unutrasnjeg oslikvanja Crkve Uspenja Bo-
gorodice. Primjecuje se izuzetno bogat kolorit
i sklonost ka detaljima koji su na prikazanim
fragmentima jako izraZeni (SI. 7. 10-12). Ovd-
je se najvjerovatnije prepoznaje glava Hrista,
oslikana u bogatom koloritu i jasnoCi crteza,
$to po nama odaje vjeStog majstora Zivopisa
15. vijeka. Ovom periodu pripadaju i oSteceni
fragmenti fresaka sa Girilskim natpisima (Sl.
8). Na drugim fragmetnima (SI. 7. 1-9), ¢ini se
kao da se radi o nesto poznijem slikarstvu, na-
jvjerovatnije 16.-17. vijeka. Crtez je nesto sve-
deniji, intenzitet boja je izrazajniji dok se kod
fragmenta na slici 7. 1 uocava nesto nevjestiji
crtez glave arhandela (?) premda su bordure i
nabori rijeseni rutinski. Ovdje se svakako radi
o dvije faze, moguce i sa vise doslikavanjem
odredenih ostecenih partija Zivopisa (strada-
lih tokom potresa, ili nekih drugih nepogoda) i
promjenom tematike. To se sve moglo deSava-
ti u duzem periodu, rukama razli¢itih majstora,
tako da se analiza fresaka ne moze obuhvati-
ti dok se pojedinacno ne obrade svi ocuvani
komadi fresko-slikarstva PrecCiste Krajinske
pronadeni u Sutu. Drugi znacajni fragmenti fre-
sko slikarstva predstavljaju djelove cirilicnih
natpis iz najmanje dvije faze oslikavanja (Sl.
8ai Sl. 8b)

Fragmenti stakla poti¢u iz sondi unutar
crkve (SI. 12. 1-6). Pronadeni su u oltarskom
prostoru i ispod kamenih ploca koje su kasnije
postavljane na prvobitni pod. Staklo je uglav-
nom kvalitetne izrade, veoma tanko, sa razlici-
tim ukrasnim detaljima ali na zalost usitnjeno i
loSe ocuvano. Preovladuju razni oblici, od ¢asa

23 N3 pHEeBHMKA apXeonowWwKMX uctpaxusara 1985
(Pajka Byjowesuh).
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1-9) seem to have originated in the later period,
probably the 16™-17™ century. Drawing is a bit
more subdued, color intensity more expressive,
while the drawing on the fragment from the Fig.
7.1 is not as skillfully executed and represents,
probably, a head of an Archangel (?), with rou-
tinely drawn bordures and folds. Here we can
see at least two phases, possibly even more by
painting over some parts that were damaged
(by earthquakes or some other disasters) and
changing the theme. This might have been ex-
ecuted over a longer time span, by different
painters, therefore the analysis of the frescoes
cannot be completed until all of the preserved
fragments of fresco painting from Precista
Krajinska, found in the rubble, are individually
processed. Other fragments of frescoes pre-
sented here contain parts of preserved Cyrillic
inscriptions from at least two phases. (Fig.8a
and Fig. 8b).

Fragments of glass come from the ex-
cavation units inside the church (Fig. 12. 1-6).
They were found in the altar and under the
stone floor tiles, placed over the original floor
later. This is a high-quality glass, very thin, with
various decorative details, but it is unfortu-
nately comminuted and badly preserved. Var-
ious forms are present, from glasses and vigil
lamps to bottles. Glasses with applied blue
(cobalt) threads and drops, with faceted bases,
etc. are the most common. The largest quanti-
ty of glass was discovered in the altar, which
is understandable, because we are talking
about objects created for specific purposes,
commonly used in liturgical practices: vigil
lamps, beakers, ampullae and chalices. It is
mostly Murano or Dubrovnik glass, with partic-
ular details, characteristic of this Venetian pro-
duction. As for the ornamentation, most of the
vessels are decorated with tiny or large drops
(Nuppenbecher and Krautstrunk). A large num-
ber of fragments are decorated with vertical
ribs (Rippenbecher) (Fig. 12. 1-3).%

24 Analogies for the glass from Preéista Krajinska
were found in: B. XaH, Tpu Beka fy6poBaykor crtaknapcrsa
(XIV-XVI Bek), CAHY- BankaHONOWKM MHCTUTYT, noce6Ha
uspama, beorpapg 1981, 258, T2/5, T3/1, T3/3; M. KpnxaHau,
Cpear0BEKOBHO CTak/0 U3 Lpkee Ceetor Muxauna y Kotopy,
MacHuk CA[, 9, beorpaa (1993), 76-83; Ucta: Srednjovekov-
no staklo iz katedrale svetog Trifuna u Kotoru, Centar za ar-
heoloska istrazivanja-Filozofski fakutlet Beograd, 2001; M.
3arapuanuH, Ctapu rpag bar-Boguy kpo3 Bjekose Bar, 2008,
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i kandila do boca. Posude su ukrasavane u sti-
lu muranskih radionica 15. vijeka. Preovladuju
primjerci ¢asa sa apliciranim plavim (kobalt)
nitima, bradavicastih kaplji, facetiranih dna i
dr. NajviSe stakla je nadeno u prostoru oltara,
$to je i razumljivo s obzirom na to da su to
predmeti posebne namjene i oni se najvise ko-
riste u liturgijske svrhe. To su: kandila, pehari,
ampule i putiri. Sto se tiGe ornamenata najvise
posuda je ukraseno sitnim i krupnim kapima
(Nuppenbecher i Krautstrunk). Veéi broj ulo-
maka ukrasen je vertikalnim reljefnim rebrima
(Rippenbecher) (SI. 12. 1-3).%

Tokom istrazivanja 1976. a naroCito
1985. godine, pronaden jeizvjestan brojuloma-
ka kuhinjske i stone grncarije, datovane od 14.
do 19. vijeka. HronoloSki spektar keramickih
tipova je veliki i mozemo ga prvo podjeliti u
dvije grupe, u grncariju radenu u lokalnim ra-
dionicama i onu keramiku luksuzne izrade koja
je importovana sa strane, ponajvise iz italskih i
Spanskih radionica, a kasnije i radionica Sirom
,20tomanskog carstva®“.

Nepostojanje jasno definisanih slojeva
odrazava se na mogucnost stavljanja kuhinjsk-
og posuda u jasniji hronoloski okvir. Odredene
forme i ukrasi pojavljuju se u kasnom sredn-
jem vijeku i osmanskom periodu. Od politicke
promjene ne zavisi uvijek opstanak grnCarske

24 Za anaogije: B. XaH, Tpu Beka aybpoBaukor
craknapctBa (XIV-XVI Bek), CAHY- bankaHONOWKM UHCTUTYT,
nocebHa wusparba, beorpapg 1981, 258, T2/5, T3/1, T3/3;
M. KpuxaHal, CpeAHOBEKOBHO CTakno M3 Lpkee CseTor
Muxauna y Kotopy, MacHuk CA[, 9, beorpag, 1993, 76-83;
Wcta: Srednjovekovno staklo iz katedrale svetog Trifuna u
Kotoru, Centar za arheoloSka istrazivanja-Filozofski fakutlet
Beograd, 2001; M. 3arapuanuH, Ctapu rpag bar-Boany kpos
BjekoBe Bar, 2008, 58, cn. 95/3; Erica D'’Amico, Margherita
Ferri, Speranza Fresia, 5. Le discariche di un isolato del XVI
secolo a Stari Bar: testimonianze di una famiglia benestante,
Analizzare lo spazio Analizare il tempo, a cura di Sauro Geli-
chi, Firenze 2011, 5.10/6; |. Lazar, 2004, Vetri medievali da
»Piazza Vecchia« a Pirano.- In: M. Gustin (ed.) Srednjeveska
innovoveska keramika iz Pirana in Svetega lvana, Annales
Mediterranea, Koper, 25-29. I. Lazar, H. Willmott 2006, The late
16th -century glass from the Gnali¢ wreck - an overview of
forms. in: M. Gustin, S. Gelichi, H. Stadler (eds.), The Heritage
of Serenissima, Annales Mediterranea, Koper, 99-104; Gnali¢
2004, The Venetian shipwreck at Gnali¢.- Annales Mediterra-
nea, Biograd na moru - Koper 2004. A. Gasparetto, 1975, La
verrerie venitienne et ses relations avec le levant Balkanique
au moyen age, u: Srednjovjekovno staklo na Balkanu (V.-XV.
vek), Zbornik radova sa medunarodnog savetovanja odrzanog
od 22. do 24. aprila 1974. u Beogradu, Beograd, 143-156.
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A certain number of fragments of pot-
tery, the 14" - 19" century kitchenware and
tableware, were found in the excavations in
1976 and particularly in 1985. Chronological
spectrum of pottery types is wide and can be
divided into two groups: pottery produced in
local workshops, and luxury pottery, imported
mostly from Italic and Spanish workshops and
later from workshops all around the Ottoman
Empire.

Lack of clearly defined layers prevents
us from placing the kitchenware within a more
precise chronological frame. Certain forms
and decorations occur in the Late Medieval and
Ottoman period. Survival of a pottery tradition
doesn’t always depend on political changes;
therefore, the production continues under the
Turkish occupation. On the basis of the analo-
gies, mostly related to decorations (wavy lines,
incised lines, ribs, small pits...), the kitchenware
can be ascribed to a wider cultural and ethnical
territory, gravitating mostly towards various
regions of the 15" - 16" century Balkan Pen-
insula, and representing, in a way, a part of a
large family of the so called “Slavic pottery”,
which reaches to the Albanian mainland and
follows local specificities of the Albanian pop-
ulation, particularly in relation to the shape of
the rim and the way plastic decorations are
combined.”® Among the forms that stand out
are globular pots with gently everted or almost
vertical rims, fashioned on a tournette. They
are decorated with a rib punctuated with small
pits, running over the rim and the shoulder, or
over the shoulder and the belly of the pot (Fig.

58, cn. 95/3; Erica D'’Amico, Margherita Ferri, Speranza Fresia,
5. Le discariche di un isolato del XVI secolo a Stari Bar: tes-
timonianze di una famiglia benestante, Analizzare lo spazio
Analizare il tempo, a cura di Sauro Gelichi, Firenze (2011),
5.10/6; |. Lazar, 2004, Vetri medievali da »Piazza Vecchia«
a Pirano.- In: M. Gustin (ed.) Srednjeveska in novoveska kera-
mika iz Pirana in Svetega Ivana, Annales Mediterranea, Koper,
25-29. lazar, I, H. Willmott 2006, The late 16th -century glass
from the Gnali¢ wreck — an overview of forms.-In: M. Gustin, S.
Gelichi, H. Stadler (eds.), The Heritage of Serenissima, Annales
Mediterranea, Koper, 99-104; Gnali¢ 2004, The Venetian ship-
wreck at Gnali¢.- Annales Mediterranea, Biograd na moru - Ko-
per. Gasparetto, A. 1975, La verrerie venitienne et ses relations
avec le levant Balkanique au moyen age, in: Srednjovjekovno
staklo na Balkanu (V.-XV. vek), Zbornik radova sa medunarod-
nog savetovanja odrzanog od 22. do 24. aprila 1974. u Beogra-
du, Beograd, 143-156.

25 S. Mucaj, Qyteza Mesjetare e Mashkiezes, lliria 1
(1984) 251-268; D. Komata, Te dhéna te réja arkeologjike nga
Kalaja e Krujés, lliria 1 (1984) 221-235.).
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Sl. 14. Zgrafito keramika, 15-16. vijek.
Fig. 14. Glazed sgraffito were, 15th-16th. century.
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Sl. 15. Zgrafito keramika, 15-16. vijek.
Fig. 15. Glazed sgraffito were, 15th-16th. century.
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tradicije koja nastavlja da produkuje svoje
proizvode i pod turskom okupacijom. Na os-
novu analogija, koje se najvise odnose na or-
namentiku (valovica, urezane linije, plasti¢no
rebro, utisnute jamice itd), ognjisnu keramiku
je moguce ubaciti u Siri kulturno-etnicki pros-
tor koji prevashodno gravitira prema raznim
oblastima Balkanskog poluostrva 15-18. vije-
ka, ¢ineci, na neki nacin, dio velike porodice
tzv. ,slovenske grncarije”, koji se pruza do un-
utrasnjosti Albanije, prateci lokalne specificno-
sti abanaskog stanovnistva, posebno u formi
oboda i kombinovanja plasti¢nih ornamena-
ta.?> 0Od formi treba izdvoijiti velike trbusaste
lonce blago izvijenog ili skoro uspravnog obo-
da, radene na ruénom kolu. Ornamentacija je
izvedena u vidu rebra punktiranog jamicama
koje teCe u kombinacijama: po obodu, ramenu,
ili u pasovima po ramenu i trbuhu lonca (SI. 17.
2,4, 6). Drugi tip lonaca je ovoidnog oblika sa
izvijenim obodom (SI. 17. 5, 7, 8). Uglavnom
se radi o velikim loncima veoma dobre fakture
sa dosta sitnog kvarca, prekrivenim nizom re-
bara i urezanim valovicama. Treéi tip lonaca
ima uspravan, skoro cilindri¢an obod, jednu ili
dvije drske ispod oboda. ili su blago povijenog
oboda ispod Cije usne tece niz pravilnih jamica
punktiranih nekim zasiljenim predmetom (Sl.
17.1, 3, 9- 15). Crvene su, do crvenobraon boje
pecenja i imaju Siroke masivne drske po kojima
su pravilno rasporedeni urezi. Njih ima u Star-
om Baru, u slojevima 17-19. vijeka. Ovi lonci su
tipicni za osmansku epohu, i zastupljeni su u
najve¢em broju.2

Najstariji komad keramike koji je
pronaden tokom istrazivanja je fragment zd-
jele, iz druge polovine 13. vijeka. Rijec je o pro-
tomajolici apulske proizvodnje (protomaiolica
brindisina), veoma raSirenoj na istoéno-med-
iteranskom prostoru (SI.13a). Drugoj polovini
14. vijeka pripada jedan mali fragment arha-
jske majolike (,maiolica archaica”). Po obliku
pripada bokalima pravljenim od preciS¢ene

25 S. Mucaj, Qyteza Mesjetare e Mashkiezes, lliria 1
(1984) 251-268; D. Komata, Te dhéna te réja arkeologjike nga
Kalaja e Krujés, lliria 1 (1984) 221-235.
26 V. Biki¢, Local pottery from the Ottoman period, Old
town Bar-Ottoman times, The story of Stari Bar, M. Gustin, V.
Biki¢, Z. Mileusni¢, Koper 2008, 85-142.
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17. 2,4, 6). The second type are ovoid pots with
everted rims (Fig. 17. 5,7, 8). They are generally
large and of a very good fabric containing tiny
grains of quartz, and are decorated with rows
of ribs and incised wavy lines. The third type of
pots have vertical, almost cylindrical rims and
one or two handles below the rim (Fig. 17.1, 3,
9-15). Their rims are gently curved, with a se-
quence of regular small pits punctuated with a
sharp object running under the lip. They are red
or red-brown in color and have massive wide
handles with regularly distributed incisions and
are common in the 17 - 19" century layers of
the Old Town of Bar. These pots are typical for
the Ottoman period and are present in largest
amounts.?

The oldest piece of pottery found in
the excavations is a fragment of a bowl from
the second half of the 13" century. It is a pro-
to-maiolica of the Apulian production (proto-
maiolica brindisina) very common in the East-
ern Mediterranean region (Fig. 13a). Another
small fragment of an archaic maiolica (maiol-
ica archaica) belongs the second half of the
14™ century. According to its shape it comes
from a jug made of purified clay, red after bak-
ing, painted in cobalt blue and with brown or
umber horizontal lines (Fig. 13. 1).7

Venetian influence on the trade doesn't
begin with their dominance over the Adriatic
Sea, which is best illustrated by the types of
vessels in use from the second half of the 14t
century, during the reign of BalSi¢ dynasty.
This course of trade can be followed along the
whole coastal region of Zeta and in all of the ar-
chaeologically researched monasteries on the
islands (locally referred to as Gorice) of Lake
Skadar. Introduction of the new luxury pottery
coincides with the change of artistic styles, in
which new decorations, in the spirit of Gothic
floral patterns and the upcoming Renaissance,
arise. The number of workshops manufactur-
ing the new types grows, and the market, influ-
enced by the rise of the economic power of the
Venetian Republic, floods the Adriatic coast

26 V. Biki¢, Local pottery from the Ottoman period,
0ld town Bar-Ottoman times, The story of Stari Bar, M. Gustin,
V. Biki¢, Z. Mileusni¢, Koper 2008, 85-142.

27 M. Zagar¢anin, Stari Bar keramika venecijanskog
perioda, Annales mediteranea, Koper 2004.
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crveno pecene gline, oslikane kobalt plavom i
pasovima vodoravnih linija izvednim braon ili
mrkom bojom (SI. 13. 1).%

Venecijanski uticaj u trgovini ne pocin-
je venecijanskom prevlas¢u nad Jadranskim
morem, Sto se najbolje vidi po vrstama po-
suda koje su pocele da se koriste od druge
polovine 14. vijeka, na pocetku balSicke vlada-
vine. Takav trgovacki tok moze da se prati duz
cijelog Zetskog primorja i na svim istrazenim
Goricama Skadarskog jezera, gdje su vrSena
arheoloska istrazivanja manastirskih cjelina.
Pojava ,nove”, luksuzne grncarije prati i sm-
jenu umjetnickih stilova, u kojima nastaju novi
ornamenti u duhu cvjetne gotike i nadolazece
renesanse. Broj radionica odakle pristizu novi
tipovi raste, a trziSte uslovljeno porastom
ekonomske moci Venecije pocinje da preplavl-
juje Jadransku obalu posudama radenim u:
Raveni, Montelupu, Firenci i Veneciji. Tehnike
ukraSavanja se brzo mijenjaju, a ikonografija se
obogacuje realisticnim prikazima ljudskih pro-
fila, heraldike, religijskih scena, apotropejskih
simbola, antickih reminiscencija. 0d slikane
keramike radene ukra$avane u tehnici zgrafito
preovladuju tipovi: “graffita acrhaica padana“,
graffita rinascimentale, punta e a steca, punta
sotile (SI. 14. 1-14; SI. 15. 1-9; SI. 1-6, 8-17).
Kontrolisuéi trgovinu ,Venecijanskim zalivom®,
kako su Mleci nazivali Jadransko more, im-
portuje se i roba Spanske produkcije. Tako su
medu keramickim predmetima posvjedoceni
neki od najljepSih predmeta radenih u oblasti
Valensije, gdje su se pod uticajem mavarskih
umjetnika tokom 14. vijeka odvojila dva veoma
znacajna centra, Manises i Paterna, koji rade
prepoznatljivu el dorado-lister keramiku. Ob-
lici su raznovrsni, i na njima se oslikavaju mi-
nuciozni arabeskni motivi, nerijetko s kufskim
pismom slikanim po unutrasnjosti ili spolja,
karakteristicnim za omajadsku Spaniju i zemlje
Magreba. Pronadena su dva fragmenta Span-
ske majolike koja se datuju u prvu polovinu 15.
vijeka (SI. 13. 13-14).%¢ Ostali tipovi majolike
15-17. vijeka pripadaju italskim radionicama.
0d mnostva usitnjenih nalaza raznovrsnih ob-

27 M. Zagaréanin, Stari Bar keramika venecijanskog
perioda, Annales mediteranea, Koper 2004.
28 Ibidem, str. 35
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with vessels produced in Ravenna, Montelupo,
Florence and Venice. Decoration techniques are
changing fast and the iconography is enriched
with realistic representations of face profiles,
heraldic symbols, religious scenes, apotropaic
symbols, reminiscences of classical art. The
following types of sgraffito pottery are the most
common: graffita arcaica padana, graffita rina-
scimentale, punta e a stecca, punta sotile (Fig.
14.1-14;Fig. 15. 1-9; Fig. 16. 1-6, 8-17). By con-
trolling the trade in the Gulf of Venice, which
is how Venetians referred to the Adriatic Sea,
goods of Spanish manufacture were also being
imported. Therefore, some of the most beauti-
ful pottery finds were produced in the area of
Valencia, where under the influence of Moor
artists two very important centers arose in the
14" century, Manises and Paterna, which manu-
facture the distinctive el dorado-luster pottery.
The forms are varied and are decorated with
minute arabesque motifs, frequently with kufic
script painted on the inside or on the outside,
characteristic of the Umayyad Spain and the
Lands of Maghreb. Two fragments of Spanish
maiolica dated to the first half of the 15™ centu-
ry were found (Fig. 13. 13-14).2 Other types of
maiolica of the 15" - 17" century come from
the Italic workshops. Among multiple commi-
nuted finds of various forms of tableware -
plates, bowls and pitchers, the most common
types are: zaffera a rilievo (Fig. 13.2) and zaf-
fera verde (Fig. 13. 9) from the first half of the
15" century, gotico floreale (Fig. 13. 7, 8) of the
second half of the 15™ century, rinascimentale
(Fig. 13. 5,6, 17), berettina (Fig. 13. 10), lo stile
compendario (Fig. 13. 12) and late maiolicas
from Montelupo and Venice (Fig. 13- 17).

It is believed that the oldest part of
the Precista Krajinska church had a tricon-
chal ground plan® without pilasters, with a
flat wooden ceiling, and that the pilasters that
supported the dome were added in the second
phase. The opinion that the narthex was added
after the construction of the triconch is also
widely accepted.’® Nevertheless, if we take
a better look at the architecture of this build-
ing, it is easy to see that this was originally a

28 Ibidem, p. 35
29 Durié, op. cit. 427
30 WcTopuija Lipwe lope 11/2, Tutorag 1970 (B.

Bypuh), 425-428.



Nova anticka Duklja XIII Zagarcéanin, Precista krajinska...

< - =~ | 7=
) | e . N
3. \I'll ——— —————
= 7 T |

STz N |7
K N N

= ]

Sl. 16. Otvorene forme italijanske keramike iz Preciste krajinske (zgrafito i majolika).
Fig. 16. Open forms od Italian were (sgraffito were and maiolica).
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Sl. 17. Kuhinjska keramika 15-19. vijek.
Fig. 17. Cooking pots from 5th to 9th century.
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lika trpezne keramike - tanijira, zdjela i bokala,
najzastupljeniji su tipovi: zaffera in rilievo (Sl.
13. 2) i zaffera verde (SI. 13. 9) prve polovine
15. vijeka, gotico floreale (SI. 13. 7, 8) i rinasci-
mentale (SI. 13. 5, 6, 17), druge polovine 15.
vijeka, a zatim maiolica berettina (SI. 13- 10), lo
stile compendario (SI. 13. 12), i kasne majolike
iz Monetlupa i Venecije 16. i 17. vijeka (SI. 13.
11, 13-17).

Postoji misljenje da je najstariji dio
crkve na Precistoj Krajinskoj trikonhalne os-
nove?, bez pilastera, sa ravnom, drvenom tav-
anicom, a da su u drugoj fazi dodati pilastri koji
su nosili kupolu. Takode, prihvaéeno je misljen-
je daje priprata prizidana nakon §to je sagraden
trikonhos.?* Medutim, kada se bolje pogleda ar-
hitektura ovog objekta, lako se uvida da je to
prvobitno bila jednostavna jednobrodna crkva
sa polukruznom apsidom orjentisanom ka is-
toku, bez unutras$njih pilastera i sa drvenim kro-
vom (SI. 3. B-1). Crkve ovakve koncepcije zabil-
jezene su na mnogo mjesta duz primorja, ali
najblize analogije su u selu Ckla (Sveta Tekla) i
Runjama, a ima ih nekoliko u gradu Svacu.®' U
drugoj fazi dolazi do kompletnog prezidivanja
ove male jednobrodne crkve. Probijeni su zi-
dovi jednobrodne crkvice sa juzne i sjeverne
strane da bi se prizidale konhe koje su dublje
od istocne apside. U treéoj fazi se doziduje i
priprata, a istovremeno su dozidani pilastri u
trikonhosu koji su nosili kube (SI. 3. A). Ulazna
vrata se postavljaju na sjeveru, uz samu kon-
taktnu zonu priprate i prvobitne crkve. Naos je
imao dva Siroka prozora na juznom i sjevernom
zidu.

U vrijeme kada je priprata obnavljana
(IV faza) i kada se postavljao novi pod, prislan-
jaju se pilastri u priprati, po tri na juznoj i sje-
vernoj strani, u uglovima i na sredini. Ti pilastri
imaju ulogu da nose krstaste svodove i vjero-
vatno tada crkva ponovo dobija nov Zivopis.
Takode, tokom ove intervencije probijaju se

29 B. Bypuh, op. cit. 427
30 B. Bypuh, UcTopuja LipHe Tope I1/2, Tutorpag 1970,
425-428

31 M. Zagarcanin, Srednjovjekovni grad Svac. Rezultati
iskopavanja 2012. godine i nova zapazanja, Nova Anticka Duk-
lja VIII, Podgorica 2017, 177-235
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simple single-nave church, with a semicircular
apse oriented towards the east, without inter-
nal pilasters and with a wooden roof (Fig. 3.
B-1). This concept is noted in many churches
along the coast, the closest analogies being
the ones in the villages of Ckla (St. Tekla) and
Runje, and in the town of Svac.®' In the sec-
ond phase this small single-nave church was
completely reconstructed. Its southern and
northern walls were breached in order to build
the conchs, deeper than the eastern apse. In
the third phase the narthex and the pilasters
which supported the dome were built simulta-
neously (Fig. 3. A). The entrance was placed
in the north, where the narthex and the origi-
nal church adjoin. The nave had two wide win-
dows on the southern and northern wall. In
the period when the narthex was repaired (IV
phase) and new floor installed, the pilasters
designed to support groin vaults were built in
the narthex. There were three pilasters on each
side - south and north, at the corners and in
the center and that was probably when the new
frescoes were painted. The southern entrance
was added during the same intervention, be-
cause the monastery had received additional
units supported by buttresses.

In front of the original triconchfrom
the end of 14™ century (Il phase), there was a
graveyard with monolithic grave slabs (mram-
orovi) with carvings of simple motifs like cross-
es, circles, shield-shaped emblems, just like
in the graveyard in front of the Church of St.
George of the BeSka Monastery, which existed
before Jelena Bal$i¢ built the narthex around
1442. These tomb slabs were dislocated in the
third phase of Precista Krajinska in order to
build a new narthex and an episcopal palace
with monk cells: they were used to construct a
pavement in Area 3 on the north side of church
(Fig. 4. 3-6). The slabs were also built into the
buttresses on the corners of the altar. Masons
had to erect another pair of buttresses inside
the conchs in order to support the corner be-
tween the northern conch and the wall, indi-
cating that there was a problem with statics,
the more so because the conchs didn't have a

31 M. Zagarcanin, Srednjovjekovni grad svac. Rezul-
tati iskopavanja 2012. gorine i nova zapazanja, Nova Anticka
Duklja VIII, Podgorica 2017, 177-235.
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juzna vrata, jer se manastir prosiruje dodatnim
kenovijalnim cjelinama ojacanim kontraforima

Ispred prvobitnog trikonhosa sa kra-
ja 14. vijeka (Il faza), postojalo je groblje sa
mramorovima (monolitne grobne ploce), na ko-
jima su uklesani jednostavni motivi u vidu krs-
ta, kruga, potkovice ili Stitastog grba, gotovo
istovjetno kao $to je to slucaj na Beskoj, gdje
je ispred crkve Svetog Dorda, prije dogradnje
priprate. od strane Jelene BalSi¢ (oko 1442),
postojalo groblje. Ti mramorovi se u trecoj fazi
Preciste dislociraju u cilju gradnje nove arhitek-
tonske koncepcije sa pripratom i episkopskim
dvorom sa kelijama, i od njih se pravi plocnik
u prostoru 3 (SI. 4. 3-6) sa sjeverne strane. Ta-
kode, nadgrobni mramorovi se ugraduju u kon-
trafore koji su prislonjeni uz uglove oltarskog
prostora. Vjerovatno je doslo do problema u
statici, tim prije jer su konhe imale slabu kon-
struktivnu vezu sa juznim i sjevernim zidom -
naroCito sa sjevernim, $to se vidi po tome Sto
kontrafora unutar konhi, kako bi ojacali ugao
izmedu sjeverne konhe i zida (SI. 5. 2). Jaki
kontrafori sa strana se dodatno ojacavaju uz
unutrasnje, zapadno lice. Cini se da prvobitna
crkva nije imala jake temelje a ni dobre ugaone
veze. Dodatni problem u treéoj fazi je bio Sto
su pilastri bili ukopani u Sutu, ne dodirujuci ¢ak
ni pod od plocnika prvobitne crkve, pa su zbog
toga tonuli u sloj pomijesan sa ljudskim kosti-
ma, ¢eramidom i Sutom. Zbog svega toga je
moralo dolaziti do stalnih intervencija, a da su
bile urgentne i radene na brzinu zakljucujemo
na osnovu upotrebe monolitnih grobnih ploca
koje su stavljane iz jednog dijela kako bi se
njihovom tezinom obezbijedio veci pritisak na
bocne zidove.

Kada je manastir poceo da se urusava,
izgleda da je narteks prvi stradao. To vidimo na
osnovu probijanja vrata kroz sjevernu konhu i
gradenja trajnog ulaza, jer se viSe nije moglo
proci kroz pripratu (SI. 5. 1-3). Tada viSe nije
bilo potrebe za episkopskim dvorom, nije bilo
ni potrebe za monaskim odajama, vec je ostala
potreba za nekadasnjim oltarom, ali ni to nije
bilo dugog vijeka. Ova faza bi mogla da se da-
tuje najkasnije u 18. vijek.
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strong connection with the southern and north-
ern wall - particularly the northern one (Fig.
5. 2). Strong buttresses were reinforced from
the western interior side. It seems that the
original church had neither strong foundations
nor good corner connections. The additional
problem of the third phase occurred because
the pilasters were sunk into the rubble, without
even touching the floor of the original church,
which is why they were sinking into the layer
of human bones, roof tiles and mortar mixed
with soil. That is the reason why constant in-
terventions had to be made, usually urgent and
rushed, which is evident from the use of the
tomb slabs to provide greater pressure on the
side walls.

When the monastery began to fall
apart, as a result of a natural disaster or gradu-
al abandonment, it seems that the narthex was
the first to give in. We can see it from the fact
that the doors placed on the northern apse had
become a permanent entrance, because enter-
ing through the narthex was no longer possible
(Fig. 5. 1-3) There was no longer a need for the
episcopal palace or monastic quarters, only
for an altar, but that didn't last long either. This
phase can be dated to the 18" century at the
latest.

The episcopal palace whose plan devi-
ates a little from a rectangle (it is 7 m wide)
was built at the time of the transfer of the Met-
ropolitanate from Prevlaka to Krajina to the
west of the church, adjacent to the narthex. It
was a two-storey building with a wooden ceil-
ing and a gable roof, traces of which can be
seen on the wall of a well-preserved bell tower,
built at the same time by its northwest corner.
The room could have also been an exterior nar-
thex of the church, where church assemblies
and meetings were held, judging from the fact
that the monastery was the see of the Metro-
politanate of Zeta.®? On the first floor was a
katechoumenion, a place from which the clergy
and dignitaries attended the liturgies, but which
also acted as the metropolitan’s room, or the
workshop for scribes - the standard purpose
of large monastery katechoumenions.? There

32 V. Duri¢, Umjetnost, Istorija Crne Gore 2/2, Titogrd
1967, 427.
33 Ibidem,op. cit. 427.
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Sa zapadne strane crkve, uz pripratu,
sagraden je, u vrijeme preseljenja Zetske mi-
torpolije sa Prevlake u Krajinu i episkopski dvor,
koji neSto malo odstupa od pravilnog pravouga-
onika. Zgrada je imala sprat i bila je pokrivena
drvenom tavanicom i dvoslivnim krovom ¢iji se
tragovi vide na zidu dobro ocuvane kule zvon-
ika, istodobno sagradene uz njen sjeveroza-
padni ugao. Prostorija je mogla biti i spoljna
priprata hrama, u kojoj su se, pored ostalog,
odrzavali crkveni sabori i manastirski sastanci,
sudeci po tome da je ovdje bilo sjediste Zetske
mitropolije.> Na spratu je bila katihumena,
mjesto sa kojeg su svestenstvo i dostojanst-
venici prisustvovali liturgijama, ali koja je bila
i staniSte mitropolita ili radionica prepisivaca
knjiga, ¢emu su sluzile velike manastirske ka-
tihumene.*® Postoje dva otiska krova na ma-
nastirskoj kuli, pa mozemo pretpostaviti da je
zbog potreba za poviSenjem spratnosti konak
izdignut. Kula zvonik je sagradena u V fazi (SI.
2. 1-6). Bila je podijeljena drvenim gredama i
patosima na pet spratova, nekada medusobno
povezanih drvenim stepenistem. Godine 1930.
u vrijeme ispitivanja gradevine od strane burda
Boskovica*, kula je bila saCuvana u svih pet
etaza. (SI. 2. 1). Na Cetvrtoj etaZi nalazila se
mala isposnica sa poluobli¢astim svodom (SI.
2. 4, 6), Cija apsida ispada iz zida kule (slicno
kao na Moracniku). Zadnja etaza je bila neka
vrsta lode sa lucnim otvorom. Na najviSem
spratu, nesto Sirem od ostalih u lodi sa velikim
prozorima, bila su smjestena zvona. Graditel;
je kroz blago prelomljene lukove nad otvorom
lode pokazao svoju stilsku pripadnost gotici,
odnosno primorskom graditeljstvu.3

Uz zvonik, je sa juzne strane, ozidana
pravougaona gradevina masivnih zidova, Sto in-
dicira na mogucnost da je u pitanju neki dodat-
ni defanzivni prostor. O tome svjedoce i uske
strelarnice ili puskarnice u prizemlju. Debljina
zidova ove gradevine ukazuje na njenu sprat-
nost i jacinu, premda je mozda tako zidana i

32 V. Buri¢, Umjetnost, Istorija Crne Gore 2/2, Titogrd
1967, 427.

33 Ibidem,op. cit. 427.

34 D. Boskovi¢, D. BoSkovi¢, Izvestaj i kratke beleske sa

putovanja, «Starinar lll, ser. knj. VI, Beograd 1931, 162-165.
35 Ibdem, op. cit. 427.
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are two impressions of the roof on the monas-
tery tower, therefore we can assume that the
monastery quarters were raised out of the ne-
cessity to add more floors. The bell tower was
built in Phase IV (Fig. 2. 1-6). It was divided
into five wooden floors supported by wooden
beams and connected by a wooden staircase.
In 1930, when DBurde Boskovi¢ inspected the
building®* all five floors were preserved (Fig. 2.
1). On the fourth floor there was a small her-
mitage with a barrel vault (Fig. 2. 4, 6), with
the apse protruding from the wall of the tower
(similar to Moraénik). The last floor was some
sort of a loggia with an arched opening. The
top floor was somewhat wider than the others,
and it housed bells. By adding slightly pointed
arches over the opening of the loggia, the ar-
chitect has demonstrated his affiliation to the
Gothic style, or to the coastal architecture.

Adjacent to the bell-tower to the south
was a rectangular building with massive walls,
which indicates a possibility that it was built
for defensive purposes. This is further sup-
ported by narrow arrowslits or gunholes on the
ground floor. Its wall thickness indicates that
this building either had another floor, or was
built that way in order to support the tall tower
from the south, because the thickness of the
tower walls doesn't correspond to its height.

So far, the excavations of the monas-
tery haven't provided any data related to the
Dioclean prince Vladimir, and the complete
archaeological material (pottery, glass, metal
and frescoes) is dated from the second half of
the 13" century to the 19 century. The oldest
find is a part of a reliquary cross (encolpion)
dated to the 10" - 11" century, but no precise
chronological conclusions can be derived from
this singular find. We should not exclude the
possibility that this object, which was found in
the rubble and which, considering its purpose,
was probably used for a long time, originally
came from a grave of an ecclesiastical person
who lived in this monastery at the peak of its
development, in the 15" century, and who was
buried with it in the monastery. Later on, the
grave was destroyed together with the monas-
34 D. Boskovié, Izvestaj i kratke beleske sa putovanja,

“Starinar” Ill, ser. knj. VI, Beograd 1931, 162-165.
35 Ibidem, op. cit. 427.
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kao potreba da se podupre visoki pirg sa juzne
strane i time ojaca kula ¢ija debljina zidova u
odnosu na spratnost nije sasvim odgovarajuca.

Tokom dosadas$njih iskopavanja ma-
nastira nisu otkriveni tragovi zivota koji bi se
vezivali za dioklijskog kneza Vladimira, a sav
arheoloski materijal (keramika, staklo, metal
i freske), koji je pronaden tokom istraZivanja,
datuje se od druge polovine 13. vijeka do 19.
vijeka. Najstariji pokretni nalaz je dio krsta
relikvijara (enkolpion) koji se datuje u Siroki
vremenski period od 10-11. vijeka. Nije iskl-
juceno da se radi o predmetu koji je pronaden
u Sutu i koji je zbog svog osnovnog znacenja u
duzoj upotrebi poticao iz razorenog groba neke
duhovne licnosti koja je u manastiru boravila
u vrijeme njegovog punog Zzivota u 15. vijeku
i koja je nakon smrti zajedno sa krstom sah-
ranjena u okviru samog manastira. U kasnijim
razaranjima manastira razoren je i sam grob,
pa je i krst dospio u Sut, gdje je i naden tokom
iskopavanja.3

Kada se radi o arhitekturi crkve pokazali smo
da je ona nastala preoblikovanjem jedne manje
jednobrodne crkve koja potice iz kraja 13. ili
prve polovine 14. vijeka (I faza). ¥ Ta crkva
je u je dugoj fazi dobila bocne konhe, a tek
je u trecoj fazi sagradena je kupola, i priprata
sa zapadne strane. U ovoj fazi se dislociraju
mramorovi i od njih se pravi plocnik sa sjeverne
strane (prostor 3) gdje je svakako postojala
neka prostorija sastavljena od lake konstrukcije
za prijem vjernika. Druga faza bi mogla da
se datuje otprilike u zadnje dvije decenije 14.

36 C. Markovig, Arheologija i nau¢na istina, 234, Mati-
ca 18/19 godina V, Podgorica (2002), 234.

37 b.Jankovi¢ koji se nanovo bavio arhitekturom crkve
misljenja je da je to probitno bila jednobrodna gradevina sa
bo¢nim prislonjenim apsidama, mozda dubljim od oltarske, i
da nalikuje ranovizantijskim trikonhosima u Baru, Tepljuhu i
Klisuri: B. JaHkosuh 2007, Cpncko lMomopje 7-10 cTombeha,
Beorpag 2007. 86. Od istrazivaca koji su se najviSe bavili
uticajem ranohri§¢askih trikonhosa, onog u Baru prije svega,
na skupinu Zetskih trikonhosa je Pavle Mijovi¢: P. Mijovi¢, Ti-
pologija crkvenih spomenika Crne Gore, CANU, knjiga 7, Pod-
gorica 1996. Mijoviceve teorije unijele su najviSe zabune u
proucavanju arhitekture Preciste Krajinske, stvarajuci ni manje
ni viSe novi koncept proucavanja trikonhalnih crkava, koje se
oslanjaju na autohtonost, primorsku gradnju i lokalnu koncep-
ciju. Takvim teorijama ne Zelimo da se bavimo, ve¢ samo na-
pominjemo da ovakve teorije nemaju arheoloskog i arhitekton-
skog utemeljenja.
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tery, which is how the cross got into the rubble,
where it was discovered during the excava-
tions.%

When it comes to the architecture of the
church, we have already demonstrated that it
was built by transforming a smaller single-nave
church from the late 13" or the first half of the
14 century (Phase 1). ¥ In Phase Il this church
became a triconch, and in Phase Ill it was a
triconch with a long narthex built on its west
side. That is when it received a dome. In this
phase the tomb slabs in front of the second
phase church (a simple triconch) were dislocat-
ed and used to build a pavement on the north
side, where there was some kind of a lightly
built room for the reception of the faithful (like
in Beska). The second phase can be dated ap-
proximately to the last two decades of the 14
century, while the third phase belongs to the
first half of the 15" century, probably during the
reign of Bal$a Ill (1403 - 1421) when Precista
Krajinska is mentioned for the first time in writ-
ten sources. Then the Metropolitanate is trans-
ferred to this monastery, which is why they ren-
ovate the narthex and erect a new elongated
building - an episcopal palace (Phase IV). An
adjoining bell-tower is built. At the same time
the pilasters are added to the narthex and new
frescoes painted, but we don't have enough
data to confirm that. Among the finds of the
frescoes there are some fragments that show
traces of painting over the older phase, but it
is hard to tell which period they belong to, be-
cause they are very comminuted. A lot of con-
struction work was probably done during the
36 C. Markovié, Arheologija i nau¢na istina, 234, Mati-
ca 18/19 godina V, Podgorica (2002), 234.

37 B. Jankovi¢, who has studied the architecture of
the church, thinks that it was originally a single-nave build-
ing with side apses, perhaps deeper than the main apse, and
that it resembles early Byzantine triconchal churches in Bar,
Tepljuh and Klisura: b. Jankosuh 2007, Cpncko Momopje 7-10
ctosbeha, beorpag 2007. 86. One of the researchers who
studied the influence of the early Christian triconchs, partic-
ularly the one in Bar, on the group of triconchal churches of
Zeta most extensively is Pavle Mijovi¢: P. Mijovi¢, Tipologija
crkvenih spomenika Crne Gore, CANU, knjiga 7, Podgorica
1996. Mijovi¢'s theories have introduced a lot of confusion into
the research of the architecture of PreCista Krajinska, by cre-
ating no less than a new concept in the studies of triconchal
churches, which relies on the autochthony, coastal architecture
and local conception. We don't want to engage in these the-

ories, we would just like to note that such theories have no
grounds in archaeology and architecture.
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vijeka, dok tre¢a faza pripada prvoj polovini 15.
vijeka, najvjerovatnije gradena za vrijeme BalSe
11 (1403-1421), kada se Preéista Krajinska prvi
put pominje u pisanim dokumentima. Zatim,
dolazi do preseljenja Zetske mitropolije u
ovaj manastir, zbog Cega se priprata ureduje,
a gradi se poduzna gradevina, konak ili
episkopski dvor (IV faza). Uz ovu zgradu se
priziduje i zvonik. Tada se priprati dodaju
pilastiri i oslikava se novi zivopis, ali 0 tome
nemamo dovoljno podataka. Medu nalazima
fresaka ima fragmenata na kojima se vidi
oslikavanje preko starije faze ali je teSko kazati
kom periodu pripada, jer su komadi fresaka
usitnjeni. Tokom druge polovine 15. vijeka
i unijatskih mitropolita (oko 1452. godine)
vjerovatno je bilo viSe prepravki i dozidivanja,
ali o tome ne mozemo nesto pribliznije kazati.
Najvjerovatnije je takvih intervencija bilo i
kasnije u 16. vijeku kada se manastir ponovo
vratio pod pravoslavno okrilje.
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second half of the 15" century and the period
of Uniate metropolitans (from around 1452),
but we cannot say anything more about that.
Similar interventions were probably undertak-
en later, in the 16" century, when the monastery
returned under the orthodox wing.
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