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Abstract:

Inscriptions of proper names or wishes on
glass vessels appeared in the first century AD on
mold blown vessels. In the early second century
painted inscriptions conveying parts of the text of
theatrical plays and the names of the presented fig-
ures appear, albeit very rarely. Between the third
and seventh centuries engraved, stamped and paint-
ed inscriptions appear, containing good wishes, sal-
utations and proper names. Mold blown relief in-
scriptions stamped on the bottom of jugs and bottles
are relatively frequent as are also the engraved in-
scriptions that appear mainly on tableware. The text
in both techniques is rendered in large, clear-shaped
letters. In addition, painted inscriptions appear spo-
radically in vessels of the third-fourth century. As
for the content of the inscriptions, the proper names
prevail among the mold blown ones, and toasts and
wishes predominate among the engraved and paint-
ed inscriptions.
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GRCKI NATPISI NA RIMSKIM
I VIZANTIJSKIM STAKLENIM
POSUDAMA

UDK 903.23

Apstrakt:

Natpisi vlastitih imena ili Zelja na staklen-
im posudama pojavili su se u I v. n. e. na posuda-
ma duvanim u kalup. Po¢etkom II vijeka pojavljuju
se, doduse, vrlo rijetko slikani natpisi koji prenose
djelove teksta pozorisnih komada i imena istaknu-
tih licnosti. Izmedu III i VII vijeka pojavljuju se
urezani, duvani u kalup i slikani natpisi koji sadrze
lijepe Zelje, pozdrave i vlastita imena. Reljefni nat-
pisi duvani u kalup utisnuti na dnu bokala i boca
su relativno Cesti, kao i gravirani natpisi koji se po-
javljuju uglavnom na stonom posudu. Tekst u obje
tehnike je prikazan velikim slovima jasnih oblika.
Pored toga, slikani natpisi se sporadi¢no pojavljuju
na posudama III-IV vijeka. Sto se ti¢e sadrZaja nat-
pisa, medu duvanim u kalup preovladavaju vlastita
imena, a medu urezanim i slikanim natpisima pre-
ovladuju zdravice i zelje.

Kljuéne rijeci: staklene posude, grcki nat-
pisi, Rimsko Carstvo, Vizantija
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This paper will present an overview of
Greek inscriptions on glass vessels from the Roman
and Byzantine territories, dated predominantly be-
tween the first and seventh centuries A.D.

In general, inscriptions on glass vases are
known from very early on in human history, as for
example on the early eighth century BC glass vessel
with King Sargon’s Il name written in Akkadian cu-
neiform script on it, stating Palace of Sargon, King
of Assyria. King of Assyria.'

The needs covered by these inscriptions are
quite simple and straightforward and can be defined
as follows: To declare ownership of a precious ob-
ject; to add extra value to the object with its iden-
tification as a work of a skillful, renown master; to
commemorate an adventus or an important moment
in the life of the owner; to explain the depicted
scene; and finally, and most often, to express a good
wish for the owner or a drinking toast.

The examples will be grouped according
to their production technique, namely, mold-blown,
incised, engraved, and painted ones, and within
each group they will be ordered chronologically.

The first group presents the mold-blown in-
scriptions. Inscribing proper names or wishes on
mold-blown vessels is a tradition that appears in the
first century AD, probably due to the ease of em-
bossing by mold blowing. The name of the manufac-
turer and his Sidonian origin, the most famous glass
center of the time, are stamped on these first-cen-
tury tableware, jugs, cups, and bowls, in notice-
able places either along the middle of the body or
on the handles. E.g., ENNIQN, IAXQN, METHZX,
NEIKAIZ, APTAZ, often accompanied by the verb
EIOIEI or EITOIHZEN, i.e. “made (it)”. ANNIOZ,
EIPHNAIOZ, NEIKON, OIAIIIIOE, and APTAY,
add the word XIAQNIOZ, i.e. Sidonian, testifying
to their origin, as APIZTEAYX o KYIIPIOZL, i.e.
the Cypriot did.? It is believed that the former did
not add the place of their origin to their name be-
cause they were active in Sidon, whereas the latter
added it because they were located in Italy, where
they had migrated.® Frequently appears the Semitic
wish MNH[X]®H O ATOPAZQN or MNH[X]®H
O AT'OPAXAX (may the buyer be remembered). *
Also, in the second half of the first century appear
the wishes AABE THN NEIKHN (seize the victo-
ry), KEPAOX KAI EYOPOXYNH OINOIIOZIA

1 Barag 1985, cat 26; 60-61, fig. 2, pl. 3, col. pl. B.

2 Trowbridge 1930, 115, 120; McClellan 1983, 72. 75; Stern
1995, 66.

3 Stern 1995, 68-69; Lightfoot 2014, passim; Lightfoot 2015,
103-114.

4 Lehrer 1979, 13; Stern 1995, 71-72, 102.
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U ovom radu bic¢e dat pregled grckih natpi-
sa na staklenim posudama sa rimskih i vizantijskih
teritorija, datovanih pretezno izmedu 11 VII v. n. e.

Uopsteno govorec¢i, natpisi na staklen-
im posudama poznati su od veoma rane istorije
Covjecanstva, kao na primjer na staklenoj posudi iz
ranog VIII v. p. n. e. na kojoj je ime kralja Sargona
IT ispisano akadskim klinastim pismom, navodeci
palatu Sargona, kralja Asirije. Kralj Asirije.!

Potrebe koje pokrivaju ovi natpisi su prilic-
no jednostavne i jasne i mogu se definisati na slje-
dec¢i nacin: da proglasi vlasnistvo nad dragocjenim
predmetom; da objektu doda dodatnu vrijednost
identifikacijom kao djelo vjestog, poznatog majsto-
ra; u slavu ceremonije ili vaznog momenta u zivotu
vlasnika; da objasni prikazanu scenu i, na kraju, ono
Sto je i najcesce, da izrazi lijepu Zelju za vlasnika ili
zdravicu.

Primjeri ¢e biti grupisani prema tehnici
izrade, i to natpisima duvanim u kalup, urezanim,
graviranim i oslikanim, a unutar svake grupe bice
poredani hronoloski.

Prva grupa predstavlja natpise nastale du-
vanjem u kalup. Upisivanje vlastitih imena ili Zelja,
na posude duvane u kalup, je tradicija koja se javlja
u prvom V. n. e., vjerovatno zbog lakoce utiskivan-
ja duvanjem u kalup. Ime proizvodaca i njegovo
sidonsko porijeklo, najpoznatijeg staklenog sredista
tog vremena, utisnuto je na ovo prvovjekovno po-
sude, vrceve, Case i zdjele, na uocljivim mjestima
ili po sredini tijela ili na drSkama. Npr., ENNIQN,
IAXQON, MEI'HZ, NEIKAIX, APTAZX, Ccesto
pracena glagolom EIIOIEI or EIIOIHZEN, tj. .,
napravio (t0)”. ANNIOX, EIPHNAIOZ, NEIKQN,
DIAITITIIOL, i APTAZ, dodati rije¢ ZIAQNIOZ,
tj. Sidonija, svjedoce¢i o njihovom porijeklu, kao
APIZTEAX o KYTIIPIOZ, tj. Kipranin je izradio.?
Smatra se da prethodni nisu dodali mjesto svog
porijekla svom imenu jer su bili aktivni u Sido-
nu, dok su drugi to dodali jer su se nalazili u Ital-
iji, gde su migrirali.> Cesto se pojavljuje semitska
zelja MNH[Z]®H O AI'OPAZQN ili MNH[X]®H
O AT'OPAZAY (neka se pamti kupac).* Takode, u
drugoj polovini I vijeka pojavljuju se zelje AABE
THN NEIKHN (zgrabi pobjedu), KEPAOX KAI
EYOPOXYNH OINOIIOXIA (Profit i radost u ispi-
janju vina), (SI. 1) KATAXAIPE KAI EYOPAINOY
(Raduj se i veseli) i (SI. 2) EYOPAINOY E® Q

1 Barag 1985, kat. 26; 60-61, sl. 2, T. 3, col. T. B.

2 Trowbridge 1930, 115, 120; McClellan 1983, 72. 75; Stern
1995, 66.

3 Stern 1995, 68-69; Lightfoot 2014, passim; Lightfoot 2015,
103-114.

4 Lehrer 1979, 13; Stern 1995, 71-72, 102.
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(Profit and joy in wine drinking), (Fig. 1)
KATAXAIPE KAI EYOPAINOY (Rejoice and be
merry) and (Fig. 2) EY®PAINOY E® Q ITAPEIL
«Evepaivov 89> @ mapew. Various interpretations
have been proposed for this phrase, but the most
convincing one analyzes it as «gb@paivov £ni TobTm
8¢ «® méper”. The expression corresponds in part
to the New Testament (Matthew 26:50 ““Etaipe £¢’
® mapey;”) and can be rendered as “rejoice in that
for which you have (come)”.’ It has also been sug-
gested that the phrase may conceal an allusion to
Epicurean philosophy.®

In late imperial and early Byzantine times,
from the third to the seventh century AD, the use of
mold-blown relief inscriptions on glass vessels reap-
peared. During this period, the production of mold-
blown glass vessels seems to have continued mainly
in the eastern Roman Empire. About 100 examples
have been published belonging to seven types of
tableware and storage vessels: square, hexagonal,
octagonal jugs, and bottles with prismatic and, less
often, cylindrical bodies. They occur mainly in the
eastern Mediterranean and are considered products
of various eastern Mediterranean centers, including
Egypt and Asia Minor. From the relatively wide va-
riety of eastern Mediterranean products, only square
bottles have been unearthed in the western part of
the empire, identified as imports from the East by
the Greek inscriptions on the bottom. They are
considered to be fifth-century products of southern
Asia Minor, testifying to the occasional transport of
goods from the East to the West.’

The inscriptions are placed at the bottom
of the vase. They almost always comprise a proper
name in the nominative, occasionally accompanied
by an adjective written in the genitive or a verb. At
least 24 names have been identified, but it is not clear
whether they belong to the glass blower or to the mer-
chant-owner of their original content. The follow-
ing names were found in ca. third- and fourth-cen-
tury vessels: AAEEANAPOY, APXEXTPATOY,
AXIAAEQZ, TEPMANOZ, EIZIAQPOY, ZHOOZ,
ZQXIMOY, HPAKAEQNOXZ, OEOAQPOY,
KYPIOZ, KANAIAOY, AYZIMAXOY, MAPKOZ,
MHNO®ANT[OY], TAYAINOZ ANTIOXEYZ,
[TPIZKOZX, TIBEPINOY, TPY®ONOZ. On
fourth and fifth-century vessels appear the fol-
lowing names: [AA]JEEA[N]APOY I[...].
NA..., TOPAIANOY, ZQXIMOY, ZQTIKOZ,
YANBATIOY, TPYDPQNOZ, TIBEPINOY, kot ...

5 Stern 1995, 97; Pseudo-zonaras, Lexicon, s.v. <E¢’ @
napewm, 928, col. 14.

6 Fontaine and Margos 2010, 80-83.

7 Tek 2003; Nenna 2011; Foy 2015, fig. 51.
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Fig. 1. Glass beaker, first century A.D. (The J. Paul Getty
Museum, Villa Collection, Malibu, California, 2004.35). No
Copyright. Free use under Creative Commons (CCO 1.0).
S1. 1. Staklena ¢asa, I v. n.e. (The J. Paul Getty Museum, Villa
Collection, Malibu, California, 2004.35). No Copiright. Be-
splatno koriS¢enje pod Creative Commons (CCO 1.0)

Fig. 2. Glass beaker, first century A.D. (The J. Paul Getty
Museum, Villa Collection, Malibu, California, 95.AF.60). No
Copyright. Free use under Creative Commons (CCO 1.0).
S1. 2. Staklena ¢asa, I v. n.e. (The J. Paul Getty Museum, Villa
Collection, Malibu, California, 95.AF.60). No Copiright. Be-
splatno koris¢enje pod Creative Commons (CCO 1.0)

ITAPEIL «Edgpaivov £¢° @ mépew. Za ovu frazu su
predlozena razlicita tumacenja, ali najubjedljivija je
analiza kao ,,e0ppaivov £ni Todtm 8 @ maper. Iz-
raz djelimi¢no odgovara Novom zavjetu (Matthew
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Fig. 3. Base fragment of a square bottle with molded inscrip-
tion in relief. Ancient Corinth. Late fourth-early fifth century
A.D. (MF 1999-24). © American School of Classical Studies,
Corinth Excavations.
S1. 3. Fragment dna Cetvrtaste boce sa reljefnim natpisom u
kalupu. Drevni Korint. Kraj IV - po¢etak V v. n.e. (MF 1999-
24). © American School of Classical Studies, Corinth Exca-
vations.

AMOION....

(Fig. 3, 4) The commonest name is ALEX-
ANDER, that has been known from Rome® Aqui-
leia® and Resnik'®, followed by the TIBERINOS
known from Rome!, Tharros in Sardinia'’ and
Portus Socratem, south of Valence'> Marseilles',
Cimiez at Nice" Calkidiki'®, and Arycanda.!”

On the latest known examples, dating to
the seventh century, the name EY®P [A] [ZIOY]
appears. In addition, on contemporaneous vessels
from Beirut appear the first letters of the alphabet
(ABI'AEZ) each placed between diagonally ar-
ranged lines forming a star-shaped pattern, an in-
scription for good luck also known on other mate-
rials.'®

In general, one notices that the text is ren-
dered in clear letters without ligatures or abbrevia-

8 Lehrer Jacobson 1992, no 1-1; Sternini 1994, no 2.

9 Calvi 1968, 86, pl. E.2; Mandruzzato and Marcante 2005,
no 95.

10 Fadi¢ 2006; Fadi¢ and Stefanac 2012, no 221; Foy 2015,
fig. 51, no 199.

11 Lehrer Jacobson 1992, no 13; Sternini 1994, no 14.

12 Stern 2006, 404, fig. 1.

13 Hurtado et al. 2008, 124, no 30, fig. 31; Foy 2015, fig. 51,
no 200.

14 Foy and Nenna 2006; Foy 2013, no 7; Foy 2015, fig. 51,
nos 201-203.

15 Foy 2015, fig. 51, no 204.

16 Find from an early Christian basilica, under publication by
the author.

17 Tek 2003, fig. 3-6; Triantafyllidis 2006, no TR 47; Foy
2015, fig. 51, no 205.

18 see Nenna 2011, 251; For the finds Nenna 2006, 446, pl.
7:7PO-LI 2-73; Foy 2000, fig. 29, no 19.
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MF-99-24
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Fig. 4. Drawing of the base fragment with molded inscrip-
tion in relief. Ancient Corinth. Late fourth-early fifth century
A.D. (MF 1999-24). © American School of Classical Studies,
Corinth Excavations.
Sl. 4. Crtez fragmenta dna sa reljefnim natpisom u kalupu.
Drevni Korint. Kraj IV- pocetak V v. n.e. (MF 1999-24). ©
American School of Classical Studies, Corinth Excavations.

26:50 “Etaipe £¢° @ mapet;”) i moze se prevesti kao
,radujte se onome zbog Cega ste (dosli)*“.> Takode
je predlozeno da ova fraza moze prikriti aluziju na
epikurejsku filozofiju.®

U kasno carsko i ranovizantijsko doba, od
treceg do sedmog v. n. e., ponovo se pojavljuje upo-
treba reljefnih natpisa duvanih u kalup, na staklenim
posudama. Tokom ovog perioda, ¢ini se da se proiz-
vodnja staklenih posuda duvanih u kalup nastavila
uglavnom u isto¢nom Rimskom carstvu. Objavljeno
je oko 100 primjeraka sedam vrsta stonog posuda i
posuda za odlaganje: Cetvrtastih, Sestougaonih, os-
mougaonih bokala i boca sa prizmati¢nim i, rjede,

5 Stern 1995, 97; Pseudo-zonaras, Leksikon, s.v. «kEph’ 6
parei», 928, kol. 14.
6 Fontaine and Margos 2010, 80-83.
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tions and was intended to be read from the outside
of the vessel. In most cases, the letters are written
around the base, facing the center of the base and
read normally. In very few cases, they have been
written in two or even three lines. Also, in very few
cases the words are written from left to right (e.g.
AMPHION).

Among other stamped representations, ob-
jects or themes of Christian connotation are known
too, e.g., a cross and a Christogram that have been
unearthed in sites on the Dalmatian coast, where
they were probably locally produced.!” The small,
janiform flasks are an almost contemporaneous
eastern Mediterranean type of vessel, which in a
few cases bears a stamped Christian symbol on the
resting surface.?” Namely, two examples are known
sealed with an omega: one from Arles?!, and one
from the Croatian Salona??. In addition, two exam-
ples with a cross-shaped monogram have been pub-
lished, one from Karanis?, and another of unknown
provenance.? It has been proposed that these Syrian
or Egyptian vessels were not produced to transport
aromatic oils but that they were eulogiaec ampullae,
containers of holy myrrh or holy water from pil-
grimage centers.?

Incised inscriptions

Incised inscriptions comprise the second
group under presentation. They appear mainly on
tableware, i.e vessels for pouring liquids, drinking,
and presenting food: bottles, wine glasses, beakers,
cups, and plates. Several engraving workshops have
been identified based on the decorative themes, the
way of rendering the forms, and the physiognomic
features of human figures. (Fig. 5) A special group
among incised inscriptions are those with letters
rendered with a double line, which appear on glass-
es, cups, and bottles. As to their content, the incised
inscriptions are either dedicatory (KYPIQ, KYPIA,
KYPIL, MAIAIQ, ®IAE) or wishes (EYTYXI,
AABE, ZHZAIL, TIIE ZHZAIZ, YTEIA, XAPIC,
XPHZAI). The phrase “drink and may you live” ap-
pears in various forms, I1IE ZHXHN, I[1IE ZHXHX
AEIL IIIE ZHXHE KAAQZX AEI, ITIE ZHXHX AIA
IMTANTQN AEI, 20Y. It is found throughout the
eastern Mediterranean, Syria, Palestine, Egypt, the

19 Lazar 2006, nos CRO 13-16; Fadi¢ and Stefanac 2012, nos
203-210.

20 Foy 2010b.

21 Foy 2010a, 263-264; Foy 2015, fig. 51, no 205.

22 Barovier Mentasti ef al. 2003, 92, n° 15.

23 Barovier Mentasti et al. 2003, 92, n°® 16.

24 Saldern et al. 1974, 170-171, no 465.

25 Foy 2010b.
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cilindri¢énim tijelima. Javljaju se uglavnom u is-
tocnom Mediteranu i smatraju se proizvodima ra-
zlicitih istocnomediteranskih centara, ukljucujuci
Egipat i Malu Aziju. Od relativno Sirokog spektra
isto¢énomediteranskih proizvoda, u zapadnom dijelu
carstva su otkrivene samo Cetvrtaste boce, koje su
grékim natpisima na dnu identifikovane kao uvoz
sa istoka. Smatra se da predstavljaju proizvode iz
V vijeka 1 poticu iz juzne Asie Minor, §to svjedoci
0 povremenom transportu robe sa istoka na zapad.’
Natpisi su postavljeni na dnu posude.
Gotovo uvijek sadrze vlastito ime u nominativu,
ponekad uz pridjev napisan u genitivu ili glagol.
Najmanje 24 imena su identifikovana, ali nije jas-
no da li pripadaju duvacu stakla ili trgovcu-vlas-
niku njihovog originalnog sadrzaja. Sljede¢i na-
zivi su pronadeni na posudama iz III i IV vijeka:
AAEEANAPQY, APXEXTPATOY, AXIAAEQZ,
T'EPMANOZ, EIZIAQPOY, ZHOOZ, ZQXIMOY,
HPAKAEQNOZ, OEOAQPOY, KYPIOZ,
KANAIAOY, AYZIMAXOY, MAPKOZ,
MHNO®ANT[OY], TAYAINOZ ANTIOXEYZ,
[MTPIXKOZ, TIBEPINOY, TPYDPQNOZX. Na posu-
dama iz IV i V vijeka pojavljuju se sljede¢a imena:
[AAJEEA[N]APOY I[...].NA..., TOPAIANOY,
ZQXIMOY, ZQTIKOZ, XANBATIOY,
TPYOQNOZ, TIBEPINOY, kot ... AM®IQN....

(SI. 3, 4) Najcesce ime je ALEKSANDAR,
poznato iz Rima®, Akvileje? i Resnika'?, a zatim TI-
BERINOS poznat iz Rima'!, Tharros na Sardiniji'?
i Portus Socratem, juzno od Valence'®, Marseja'4,
Cimijeza u Nici'®, Halkidikija'® i Arikande."”

Na najnovijim poznatim primjerima, koji
se datuju u VII vijek, pojavljuje se ime EYDP
[A] [ZIOY]. Pored toga, na istovremenim posu-
dama iz Bejruta pojavljuju se prva slova abecede
(ABI'AEZ), svaki postavljen izmedu dijagonalno ra-
sporedenih linija formirajuci Saru u obliku zvijezde,
natpis za sre¢u poznat i na drugim materijalima'®.

7 Tek 2003; Nenna 2011; Foy 2015, sL. 51.

8 Lehrer Jacobson 1992, br 1-1; Sternini 1994, br 2.

9 Calvi 1968, 86, T. E.2; Mandruzzato i Marcante 2005, br 95.
10 Fadié¢ 2006; Fadié i Stefanac 2012, br 221; Foy 2015, sl.
51, br 199.

11 Lehrer Jacobson 1992, br 13; Sternini 1994, br 14.

12 Stern 2006, 404, sl. 1.

13 Hurtado i dr. 2008, 124, br. 30, sl. 31; Foy 2015, sl. 51, br.
200.

14 Foy i Nenna 2006; Foy 2013, br. 7; Foy 2015, sl. 51, br.
201-203.

15 Foy 2015, sl. 51, br 204.

16 Nalaz iz ranohris¢anske bazilike, objaviée je autor.

17 Tek 2003, sl. 3-6; Triantafyllidis 2006, br TR 47; Foy 2015,
sl. 51, br 205.

18 Vidjeti Nenna 2011, 251; Za nalaze Nenna 2006, 446, T.
7:7PO-LI 2-73; Foy 2000, sl. 29, br. 19.
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Fig. 5. Glass plate, fourth century A.D. (The J. Paul Getty
Museum, Villa Collection, Malibu, California, 2003.351) No
Copyright. Free use under Creative Commons (CCO 1.0).
S1. 5. Stakleni tanjir, IV v. n.e. The J. Paul Getty Museum,
Villa Collection, Malibu, California, 2003.351) No Copiright.
Besplatno kori$éenje pod Creative Commons (CCO 1.0)

Balkans, Rome and Cologne.* It appears mainly in
free-blown vessels (funnel-mouthed bottles”, sky-
phoi®, and conical®’ and cylindrical®® beakers), but
also in an extremely rare, fourth-century diatretum
cup as “TIIE ZHXHX KAAQX AEI”*' The wish
appears mainly in Greek, but sometimes it is trans-
literated into the Latin alphabet, as pie zeses, a
form in which it is preserved in “fondi d’oro” bases
dateable to the early fourth century. Judging by the
surviving examples, the wish accompanied indis-

26 Auth 1996, 103-110.

27 These vessels, which are often decorated with bands of
incised decoration, e.g. geometrical patterns, garlands and
wine bunches, are considered to be Syrian products. On one
similar vessel, which is also decorated with bunches of grapes,
is written only the word “EYTYXI”, Auth 1996, 103-105.

28 The bowls often bear geometrical or Christian decoration
at the center of their bottom which is surrounded by an
inscription. Vessels of this form are considered to be products
of Palestine and Cologne, Auth 1996, 107-108.

29 Vessels of Isings 1957, form 106b; Saranovié¢-Svetek 1986,
18; Ruzi¢ 1994, 57, nos. 1196-97, pl. XLIII/15, 16.

30 The cylindrical beakers, which bear inscriptions written

in gold, due to the character of their decoration which is
related to Egyptian religion, are considered to be products of
Alexandria, Auth 1996, 105-106.

31 Auth 1996, 108-109.
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Uopsteno gledano, primjecuje se da je tekst prika-
zan jasnim slovima bez ligatura ili skracenica i bio
je namijenjen za Citanje sa spoljasnje strane posude.
U vecini slucajeva, slova su ispisana oko povrsine
dna, okrenuta prema njenom centru i ¢itaju se nor-
malno. U vrlo malom broju slu¢ajeva pisani su u dva
ili ¢ak tri reda. Takode, u vrlo malom broju slucaje-
varijeCi su pisane s lijeva na desno (npr. AMFION).

Izmedu ostalih pecatiranih prikaza, pozna-
ti su i predmeti ili teme hri§¢anske konotacije, na
primjer krst i hristogram koji su pronadeni na loka-
litetima na dalmatinskoj obali, gdje su vjerovatno
lokalno proizvedeni'®. Bocice su skoro istovreme-
ni istocnomediteranski tip posude, koji u nekoliko
slucajeva nosi utisnuti hri§¢anski simbol na povrsi-
ni dna®’. Naime, poznata su dva primjerka sa peca-
tom omega: jedan iz Arla®! i jedan iz Salone u Hr-
vatskoj?’. Pored toga, objavljena su dva primjerka
sa monogramom u obliku krsta, jedan iz Karanisa®,
a drugi nepoznatog porijekla®. Pretpostavlja se da
ove sirijske ili egipatske posude nisu proizvedene
za transport aromati¢nih ulja, ve¢ da su to bile eulo-
giae ampullae, posude sa svetim mirom ili svetom
vodom iz hodo¢asni¢kih centara®.

Urezani natpisi

Urezani natpisi ¢ine drugu grupu koja se
predstavlja. Pojavljuju se uglavnom na posudu,
odnosno posudama za sipanje tecnosti, ispijanje
i prezentovanje hrane: flase, ¢ase za vino, pehari,
caSe i tanjiri. Identifikovano je nekoliko graverskih
radionica na osnovu dekorativnih tema, nacina pri-
kazivanja oblika i fizionomskih karakteristika ljud-
skih figura. (SI. 5) Posebnu grupu medu urezanim
natpisima Cine oni sa slovima izvedenim dvostru-
kom linijom, koji se pojavljuju na peharima, casama
i flaSama. Po svom sadrzaju, urezani natpisi su ili
posvete (KYPIQ, KYPIA, KYPI, TTAIAIQ, ®IAE)
ili zelje (EYTYXI, AABE, ZHXAIZ, ITIE ZHZAIZ,
YTEIA, XAPIC, XPHSAI). Fraza ,pij i Ziveo®
se pojavljuje u razli¢itim oblicima, I[TIE ZHXHN,
[IE ZHZHZX AEIL IIIE ZHXHX KAAQX AEI, ITIE
ZHZIHZX ATA TTIANTQN AEI, 20OY. Nalazi se Sirom
istocnog Mediterana, Sirije, Palestine, Egipta, Bal-

19 Lazar 2006, br. CRO 13-16; Fadic i Stefanac 2012, br. 203-
210.

20 Foy 2010b.

21 Foy 2010a, 263-264; Foy 2015, sl. 51, br. 205.

22 Barovier Mentasti i dr. 2003, 92, br. 15.

23 Barovier Mentasti i dr. 2003, 92, br. 16.

24 Saldern i dr. 1974, 170-171, br. 465.

25 Foy 2010b.
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Fig. 6. Glass bottle, Thessaloniki, fourth century. (Archaeolog-
ical Museum Thessaloniki M® 7224). © Hellenic Ministry of
Culture, Archaeological Museum Thessaloniki.

S1. 6. Staklena boca, Solun, IV vek. (Archaeological Museum
Thessaloniki M® 7224). © Hellenic Ministry of Culture, Ar-
chaeological Museum Thessaloniki.

criminately Christian, pagan, and Jewish scenes, ap-
peared around the middle of the third and remained
in fashion until the end of the fourth century.* (Fig.
6) One of the longest phrases of this kind is pre-
served on a vessel from Thessaloniki: “YXYXI
MIE.. HE META. .../NIIIE. .. Z». The inscription
had been published previously and was completed
with words, giving it a Christian character.’®> Given,
though, the depiction of the female hunter incised
on it we would rather analyze it as: “ "YoOy, mie
Mong peta tdv o®dv oikelov mavtov. Ilie hong”

32 Cabrol and Leclerq, DACL 14 (1939), s.v. “Pie zeses”, col.
1023-1031; Auth 1996, 109. On the dating of the finds see
Saranovi¢-Svetek 1986, 18; Ruzié 1994, 57, no. 1196-97; Auth
1996, 110.

33 Petsas 1967, 391, pl. 296¢ and 298 drawings 12¢; Pallas
1977, 75 as E]YEYXI IIE [-----]HE META [---]/[---] QN TIE
Z[---]%. and he reads it in footnote 163 at the same page as: E]
Vyoyet. [lie [(ho]ng peta/ [tdv/ ayi]ov. Ilie {[Nong]; Feissel
1983, no. 127, as « Yooy mie [(Nong peta [tdv]/ [ayi]ov mie
{[Momn]o» and gives as probable date the fourth century.
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Fig. 7. Drawing of the glass bottle, Thessaloniki fourth cen-
tury. (Archaeological Museum Thessaloniki M® 7224. ©
Hellenic Ministry of Culture, Archaeological Museum Thes-
saloniki.

Sl. 7. Crtez staklene boce, Solun IV vek. (Archaeological Mu-
seum Thessaloniki M® 7224). © Hellenic Ministry of Culture,
Archaeological Museum Thessaloniki.

kana, Rima i Kelna®. Pojavljuje se uglavnom na
slobodno duvanim posudama (boce sa ljevkastim
grlom?’, skifosi®®, konusne® i cilindri¢ne® case),
ali i na izuzetno rijetkoj dijatretskom peharu iz IV
vijeka kao ,JIIE ZHIHY KAAQX AEI“’' Zelja
se uglavnom pojavljuje na grékom, ali se ponekad
transliteruje na latini¢no pismo, kao pie zeses, oblik
u kojem je sacuvana u ,,fondi d’oro* bazama koje
potiCu iz ranog IV vijeka. Sude¢i po sacuvanim
primjerima, zelja je neselektivno pratila hris¢anske,
paganske i jevrejske scene, a pojavljuje se sredinom
III i ostaje u upotrebi do kraja IV vijeka®* (SI. 6).
Jedna od najduzih fraza ove vrste sacuvana je na
posudi iz Soluna: ,,YXYXIIIIE. . HX META. .../N
[IE. . . . Natpis je ranije objavljen i upotpunjen
je rijeCima, daju¢i mu hris¢anski karakter*®. S ob-

26 Auth 1996, 103-110.

27 Ove posude, koje su ¢esto ukrasene trakama urezanog
ukrasa, npr. geometrijski motivi, vijenci i grozdovi vina,
smatraju se sirijskim proizvodima. Na jednoj sli¢noj posudi,
koja je takode ukrasena grozdovima, ispisana je samo rije¢
LEYTYXI”, Auth 1996, 103-105.

28 Zdjele cesto imaju geometrijski ili hriS¢anski ukras u
sredini svog dna koji je okruzen natpisom. Posude ovog oblika
smatraju se proizvodima Palestine i Kelna, Auth 1996, 107-
108.

29 Posude Isings 1957, oblik 106b; Saranovié-Svetek 1986,
18; Ruzi¢ 1994, 57, br. 1196-97, T. XLIII/15, 16.

30 Cilindri¢ne ¢ase, na kojima se nalaze natpisi ispisani
zlatom, zbog karaktera njihove dekoracije koji je vezan za
egipatsku religiju, smatraju se proizvodima Aleksandrije, Auth
1996, 105-106.

31 Auth 1996, 108-109.

32 Cabrol and Leclerq, DACL 14 (1939), s.v. ,,Pie zeses®,

kol. 1023-1031; Auth 1996, 109. O datovanju nalaza vidi
Saranovi¢-Svetek 1986, 18; Ruzic 1994, 57, br. 1196-97; Auth
1996, 110.

33 Petsas 1967, 391, pl. 296¢ i 298 crteza 12¢? Pallas 1977, 75
kao E]YSYXI ITIE [-----]HE META [---]/[---] QN TIIE Z[---]
¥., a on to Cita u fusnoti 163 na istoj strani kao: EJoyvyet. Ilie
[MoIng peta [t@dv/ ayi]ov. Iie {[fong]; Feissel 1983, br. 127,
kao «' Yooyt nie [(ho]ng peta [tdv]/ [ayi]ov mie {Monlo», a
kao mogu¢i datum navodi Cetvrti vijek.
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Fig. 8. Beaker with a theatrical scene, first century A.D. (LAC-
MA-ex Cohn collection M.87.113 ma-44489). Public Domain
High Resolution Image Available. https://collections.lacma.
org/node/170232
S1. 8. Casa sa pozorisnom scenom, I v. n.e. LACMA-ex
Cohn collection M.87.113 ma-44489). Dostupna slika visoke
rezolucije u javnom vlasniStvu. https://collections.lacma.org/
node/170232

i.e. "Hesychios drink; may you live with all your
intimates. Drink; may you live!"

Incised and engraved inscriptions are gen-
erally rendered in large, clear, angular letters that are
not adorned with decorative features. In addition,
we notice that in the decoration of a single vase,
curved shapes are used in the decorative motifs, but
for the engraving of the letters, exclusively straight
lines are used, resulting in the shaping of angular
letters. The writing is regular, carved on the outer
surface of the vase; thus, the inversion of the letters
was necessary on the bottoms of plates so that they
could be read from the inside of the vase.

As it has been briefly mentioned above, a
special group of incised inscriptions on glass vessels
are the inscriptions with letters rendered with a dou-
ble line. They were produced in more than one east-
ern Mediterranean centers, probably in Egypt-Al-
exandria, and in Central Asia Minor, probably in
Smyrna between the late third and fifth century
reaching their highest popularity during the fourth
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Fig.9. Beaker with a Theatrical Scene, first century A.D.
(LACMA-ex Cohn collection M.87.113 ma-44489). Drawing.
S1. 9. Caga sa pozorisnom scenom, I v. n.e. LACMA-ex Cohn

collection M.87.113 ma-44489). Crtez.

zirom na to da je na njemu urezan prikaz Zenskog
lovca, radije bismo ga analizirali kao: ,, Yooy, mie
{Mong peta tdv o®dv oikeiwv mavtav. Iie {ong,
tj. "Hesichios pij; da zivi§ sa svim svojim prisnim.
Pij; ziveio!"

Urezani 1 gravirani natpisi su uglavnom iz-
vedeni velikim, jasnim, ugaonim slovima koja nisu
ukrasena ukrasnim elementima. Pored toga, prim-
jecujemo da se u ukraSavanju pojedinacnih posuda
u dekorativnim motivima koriste zakrivljeni oblici,
dok se za graviranje slova koriste iskljuc¢ivo ravne
linije, $to rezultira oblikovanjem ugaonih slova.
Natpis je pravilan, urezan na spoljnoj povrsini po-
sude, stoga je bila neophodna inverzija slova na dnu
tanjira kako bi se mogla Citati iz unutrasnjosti po-
sude.

Kao sto je ukratko gore pomenuto, poseb-
nu grupu urezanih natpisa na staklenim posudama
¢ine natpisi sa slovima izvedenim dvostrukom lini-
jom. Proizvedeni su u vise od jednog istoénomedit-
eranskog centra, vjerovatno u Egiptu-Aleksandriji
i u srednjoj Aziji, vjerovatno u Smirni izmedu kas-
nog 1111V vijeka, a najvecu popularnost su dostigli
tokom IV vijeka. Rijeci ili fraze napisane dvored-
nim slovima ukljucuju sljedece: XAPIZ, XAPI,
XAPA, YTEIA, YTIA, EYTYXI, ZHXAIZ, AABE,
XPHZAI, IIIE ZHXAIZX, TIIE ZHZEX, O®IAE,
®IAE TTIE, KYPIQ, KYPIA, KYPI, ITAIAIQ, KAI
[X QPAY, HAYZ, TTPIZKOX.

Oslikani natpisi

Najraniji primjer slikanog grckog natpi-
sa na staklenoj posudi ujedno je i najveci tekst ot-
kriven do danas (SI. 8, 9). Posuda je kupasta casa
iz druge polovine II v. n. e. i rije¢ je o poterion ili
ekpoma grammaticon, prema Ateneju iz Neukratije,
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century. Words or phrases written in double-line
lettering include the following: XAPIX, XAPI,
XAPA, YTEIA, YT'IA, EYTYXI, ZHZAIZ, AABE,
XPHXAI, IIIE ZHXAIZ, TIIE ZHXEX, O®IAE,
O®IAE IIIE, KYPIQ, KYPIA, KYPI, TTAIAIQ, KAI
IZ QPAX, HAYZ, ITPIZKOX.

Painted inscriptions

(Fig. 8, 9) The earliest example of a painted
Greek inscription on a glass vase is also the largest
text discovered to date. The vase is a conical beaker
from the second half of the second century A.D. and
it is a poterion or ekpoma grammaticon, according
to the Naucratian Atheneus, who listed this type
among the more than 100 drinking vessels used
in a symposium in his Deipnosophists of the late
second century AD.* He defines them as beakers
with incised lettering on them. More recently, the
term has been ascribed to a relatively small group
of Hellenistic (second-first century BC) relief vases,
primarily bowls, with a few amphorae and jugs as
well, that have narrative representations inscribed
on them. The decoration is inspired exclusively by
ancient Greek literary works, and it is accompanied
by descriptive inscriptions and/or parts of the actu-
al source text. These vases were made in Macedo-
nia, Thessaly, and the Peloponnese, but they can be
found throughout the Greek mainland and the Ioni-
an Islands. The glass vessel, which dates at least two
centuries later, offers a unique testimony to the fact
that this fashion did not die out in late Hellenistic
times, and it survived, even rarely or exceptional-
ly, in middle imperial Roman times. The inscription
extended on the vase between the objects and the
figures of the painted scene, which probably rep-
resents a part of a manuscript of a New Comedy
theatrical play, perhaps a work of Menander. About
100 letters have been preserved, but the text has not
been identified with any of the preserved literary
works?®.

During the second—third centuries painted
inscriptions, part of sumptuous decoration supple-
mented occasionally with gilding, appeared on glass
vessels rendering mythological scenes. E.g., the sto-
ry of the mountain nymph Daphne on the so-called
Daphne’s ewer, found in Kertch, where we read H
XAPIZ and the names of the protagonists [IO®O0Z,
®OIBOZ, AAONH, AAAQN.3¢ Another example,
from Dura-Evropos, alas very fragmentary, pre-

34 Nasioula 2018, 677-686.

35 Saldern 1980, 46-47, no. 38; Weitzman and Turner 1981,
39-65.

36 Whitehouse 2001, 266-270, no. 864.
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Fig. 10. Chalice of Sedeinga, National Museum of Sudan,
Khartoum, Sudan, late third-early fourth century. Sue Fleck-
ney, CC BY-SA 2.0 <https://creativecommons.org/licenses/

by-sa/2.0>, via Wikimedia Commons.

S1. 10. Pehar Sedeinga, Nacionalni muzej Sudana, Kartum,
Sudan, kraj III - rani IV vijek. Sue Fleckney, CC BY-SA 2.0
<https://creativecommons.org/licenses/by-sa/2.0>, via Wiki-

media Commons.

koji je ovu vrstu naveo medu vise od 100 posuda za
pic¢e koris¢enih na simpozijumu u njegovim Deipn-
osophistae iz kasnog 11 v. n. e.34. On ih definiSe kao
CaSe sa urezanim slovima. U skorije vrijeme, termin
je pripisan relativno maloj grupi helenistickih (II-1
v. p. n. e.) reljefnih posuda, prvenstveno zdjela, sa
nekoliko amfora i vréeva, na kojima su ispisane nar-
ativne predstave. Dekoracija je inspirisana iskljuci-
vo drevnim grékim knjizevnim djelima, a pracena
je opisnim natpisima i/ili djelovima stvarnog izvor-
nog teksta. Ove posude su napravljene u Makedoni-
ji, Tesaliji 1 na Peloponezu, ali se mogu naci Sirom
grckog kopna 1 Jonskih ostrva. Staklena posuda,
koja datira najmanje dva vijeka kasnije, predstavlja
jedinstveno svjedoCanstvo o tome da ova moda nije
zamrla u kasnohelenisticko doba, i da je opstala, cak
rijetko ili izuzetno, u srednjem carskom rimskom
dobu. Na posudi se prostire natpis izmedu predmeta
i figura naslikane scene, $to vjerovatno predstavlja
dio rukopisa pozorisne predstave Nove komedije,
mozda Menandrovog djela. Sa¢uvano je oko 100
slova, ali tekst nije identifikovan ni sa jednim sacu-
vanim knjizevnim djelom?’.

Tokom II-III vijeka na staklenim posudama

34 Nasioula 2018, 677-686.
35 Saldern 1980, 46-47, br. 38; Weitzman i Turner 1981, 39-65.
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Fig. 11. Inscribed Cup with a Palmette Band, third— fourth
century A.D. Yale University Art Gallery. Public Domain
High Resolution Image. https://artgallery.yale.edu/collections/
objects/53060#technical-metadata
SI. 11. Casa sa natpisom i trakom sa palmetama, III-TV vek
n.e. Yale University Art Gallery. Slika visoke rezolucije u
javnom vlasniStvu. https://artgallery.yale.edu/collections/ob-
jects/53060#technical-metadata

serves part of the head of Achilles’ mother, goddess
Thetis identified by her name clearly written over
her.’” A globular bottle decorated with the story of
Apollo and Marsyas bearing the names of the pro-
tagonists in Greek, NEIKH, ®IBOZ, [IOAAIZX pro-
vides evidence for the continuation of this fashion
in the late third and fourth centuries A.D.*®

(Fig. 10) The earliest appearance of the
phrase I1IE ZHXEX and in fact in the form of ITIE
ZHXEN is preserved around the rim of flutes, i.e.,
cylindrical beakers on a high foot decorated with
representations of offerings to Osiris, which were
unearthed in the Meroitic necropolis, Sedeinga in
Sudan, dated to the second half of the third- first
half of the fourth century A.D. Iconographic details
connect the representations with religious peculiar-
ities of Nubia; however, they are considered Alex-
andrian products. Each of the letters has been cut
from a gold leaf and is flanked by blue oval dots. Al-
though the representations on the two extant flutes
are almost identical and there is no doubt that they

37 Clairmont 1963, 34, no. 126, (1931.588a) pl. 20;
Grossmann 2002, 18, fig. 17.
38 Whitehouse 2001, 270-272, no. 865.
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Fig. 12. Glass medallion with a Portrait of Gennadios, fourth
century A.D. Metropolitan Museum of Art, CCO,
via Wikimedia Commons.
Sl. 12. Stakleni medaljon sa Genadijevim portretom, IV vek
n.e. Metropolitan Museum of Art, CCO,
(preko Vikimedijine ostave).

pojavljivali su se slikani natpisi, dio raskosne de-
koracije dopunjene povremeno pozlatom, prikazu-
juci mitoloske scene. Na primjer, pric¢a o planinskoj
nimfi Dafni, na takozvanom Dafninom bokalu,
pronadenom u Kercu, gdje ¢itamo H XAPIX i
imena protagonist [IOOOZX, ®OIBOX, AADNH,
AAAQN?, Drugi primjer, iz Dura-Europosa, ali ve-
oma fragmentovan, ¢uva dio glave Ahilejeve majke,
boginje Tetide identifikovane njenim imenom jas-
no ispisanim iznad nje*’. Globularna boca ukrasena
pri¢om o Apolonu i Marsiji sa imenima protagonista
na gréckom, NEIKH, ®IBOX, [TOAAIX pruza doka-
ze za nastavak ove mode u kasnom II1 i IV v. n. €*®,
(S1. 10) Najranije pojavljivanje fraze I1IE
ZHXEY koja se zavrSava u stvari u obliku ITIE
ZHXEN, je sacuvana oko oboda pehara, odnosno
cilindri¢nih ¢asa na visokoj nozi ukrasenih pred-
stavama prinosa Ozirisu, koje su otkrivene na
meroitskoj nekropoli, Sedeinga u Sudanu, datovane
u drugu polovinu III - prvu polovinu IV v. n. e.
Ikonografski detalji povezuju predstave sa vjerskim
osobenostima Nubije; ipak se smatraju aleksandri-
jskim proizvodima. Svako od slova je isje¢eno od
zlatnog lista 1 okruzeno je plavim ovalnim tackama.
lako su predstave na dva postojec¢a pehara gotovo
identi¢ne i nema sumnje da su osmisljene u istoj ra-
36 Whitehouse 2001, 266-270, br. 864.
37 Clairmont 1963, 34, br. 126, (1931.588a) T. 20;

Grossmann 2002, 18, sl. 17.
38 Whitehouse 2001, 270-272, br. 865.
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were designed in the same workshop, if not by the
same craftsman, the letters are different. The way
the letters are rendered, especially E and S, differs,
as in one they are angular and in the second they are
curved. The PIE ZISES wish will be widely used in
Christian inscriptions.*” (Fig. 11) It appears also in
a conical beaker with aniconic decoration and the
inscription ITIE ZHXHX under the rim.* An inter-
esting observation is that in all three vessels, both
the decoration and the inscription, which are made
by cutting and incising a gold leaf, remained uncov-
ered by a second layer of glass that would protect
them from weathering. Very few examples of such
vessels are known in general, in contrast to the ap-
proximately 200 vessels with golden decoration of
the “fondi d’oro” type, which will be presented be-
low.

Greek inscriptions also appear on gold-
glass vessels.*! The only real fondi d’oro with a
Greek inscription is a vase with the depiction of
Hercules handing over Erymanthian Boar to Eurys-
theus, in which we read the word ZHXZAIX in Greek,
part of a longer inscription, which is not preserved.*
However, the epitaph of Anastasia and her daughter
Asther is written in Greek on the resting surface of
a conical flask that is only partially preserved, pos-
sibly placed in the fresh mortar that sealed a tomb
in a catacomb. The exact details of its discovery are
unknown.*

(Fig. 12) Furthermore, Greek words are
written on two gold-glass medallions of the finest
quality. They are considered to be written in the Al-
exandrian dialect. On one is written the praise of
the depicted TENNAAI XPOMATI TAMMOYZXI,
i.e. Gennadi (s) who was very capable in music.* In
the second medallion, with a representation of two
women and a young man, most likely of a family,
there is the obscure phrase BOYNNEPI KEPAMI.#

Cage Cups/ Diatreta
(Fig. 13) A special category among the in-

scriptions, at least technically, are those in the cage
cups, valuable drinking vessels that were produced

39 Leclant 1973; Spier, Potts and Cole 2018, 280, no. 177.
40 Grossmann 2002, 19, fig. 18.

41 Engemann 1969, 18, 19 pl. 5a, 6a; Cermanovic-
Kuzmanovi¢ 1987, 8, fig. 29.

42 Lega 2006, 90-95, no. 10, Musei Vaticani, Museo Sacro,
inv. 60749.

43 Schwabe and Reifenberg 1935, 341-345; Frey 1936, n.
732; Noy 1995, 482-483 n. 596; Ancient Glass formerly in the
Sangiorgi Collection 1999, 85 n. 221; Lega 2012, 265, fig. 1.
44 Howells 2015, 10 n. 70.

45 Howells 2015, 7 pl. 1.
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dionici, ako ne od strane istog majstora, slova su
razlic¢ita. Nacin na koji su slova prikazana, posebno
E i8S, se razlikuje, jer su u jednom ugaona, a u dru-
gom zakrivljena. Zelja PIE ZISES ée se $iroko ko-
ristiti u hri§¢anskim natpisima*. (S1. 11) Pojavljuje
se 1 na kupastoj casi sa anikoni¢nom dekoracijom
i natpisom ITIE ZHZHY ispod oboda*’. Zanimljivo
je zapazanje da su u sve tri posude i ukras i natpis,
koji su napravljeni sjeCenjem i urezivanjem zlatnog
lista, ostali nepokriveni drugim slojem stakla koji bi
ih stitio od vremenskih uticaja. Uopste je poznato
vrlo malo primjera takvih posuda, za razliku od oko
200 posuda sa zlatnim sendvi¢ ukrasom tipa ,,fondi
d’oro*, koje ¢e biti predstavljene u nastavku. Gréki
natpisi se pojavljuju i na zlatnim sendvic staklenim
posudama*!. Jedini pravi fondi d’oro sa grékim nat-
pisom je posuda sa prikazom Herkula koji predaje
Erimantskog vepra Euristeju, u kojoj ¢itamo rije¢
ZHXAIX na gr¢kom, dio je duzeg natpisa, koji nije
saCuvan®’, Medutim, epitaf Anastasije i njene ¢erke
Aster ispisan je na grckom na povrsini dna konusne
bocice za parfem koja je samo djelimi¢no sacuva-
na, vjerovatno smjeStena u svjez malter kojim je
zapeCacena grobnica u katakombi. Tacni detalji
ovog otkri¢a su nepoznati®.

(SL. 12) Stavise, greke rijeéi su ispisane na
dva zlatna staklena medaljona najfinijeg kvaliteta.
Smatra se da su pisani na aleksandrijskom dijalek-
tu. Na jednom je napisana pohvala prikazana kao
TFENNAAI XPOQMATI TAMMOYZI, tj. Genadi (s)
koji je bio veoma sposoban za muziku*. U drugom
medaljonu, sa predstavom dvije Zene i mladica,
najvjerovatnije porodice, nalazi se nejasna fraza
BOYNNEPI KEPAMI®.

MreZasti pehar/diatreta

(SI. 13) Posebnu kategoriju medu natpisi-
ma, bar tehnicki, ¢ine mrezasti pehari, vrijedne po-
sude za pice koje su se proizvodile u vise centara (u
istocnom Mediteranu, u Italiji i u Rajnskoj oblasti)
krajem III i poCetkom IV v. n. e. Od 19 poznatih
mrezastih pehara sa natpisom, 16 ima natpise na lat-
inskom, a samo tri na grckom. Konkretno: 1. Skifos

39 Leclant 1973; Spier, Potts i Cole 2018, 280, br. 177.

40 Grossmann 2002, 19, sl. 18.

41 Engemann 1969, 18, 19 T. 5 6a; Cermanovi¢-Kuzmanovic¢
1987, 8, sl. 29.

42 Lega 2006, 90-95, br. 10, Musei Vaticani, Museo
Sacro, inv. 60749.

43 Schwabe i Reifenberg 1935, 341-345; Frey 1936, br. 732;
Noy 1995, 482-483 br. 596; Ancient Glass formerly in the
Sangiorgi Collection 1999, 85 br. 221; Lega 2012, 265, sl. 1.
44 Howells 2015, 10 br. 70.

45 Howells 2015,7 T. 1.
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Fig.13. Diatreta bowl from K&In-Braunsfeld, fourth century.
(Romisch-Germanisches Museum im Belgischen Haus). ©
Raimond Spekking / CC BY-SA 4.0 (via Wikimedia Com-

mons).

Sl. 13. Dijatreta iz Keln-Braunsfelda, IV vek. (Rémisch-Ger-

manisches Museum im Belgischen Haus). © Raimond Spek-

king / CC BY-SA 4.0 (preko Vikimedijine ostave).

in more than one centers (in the eastern Mediterra-
nean, in [taly, and in the Rhine region) in the late third
and early fourth centuries AD. Of the 19 known in-
scribed cage cups, 16 have inscriptions in Latin and
only three in Greek. In particular: 1. A skyphos from
Szekszard noting AEIB[E ITJOIMENI ITIE ZH[XA]
IZ with a leaf at the end of the inscription, that has
been restored as, AdPe, [Howévi(e). Ilie {Roaug. i.e.
Take Poimeni[e]. Drink, may you live.* 2. Beaker
from Cologne-Braunsfeld: I[1IE ZHCAIC KAA®C
AEL?* 3. Beaker from Cologne, formerly in Berlin
ITTE ZHCAIC KAAQ[C].*

And with the presentation of the cage cups,
the overview of the early Christian vessels con-
cludes. Glass vessels with inscriptions have not sur-
vived from the middle and late Byzantine periods,
in contrast to the extensive use of inscriptions on
contemporaneous glass vessels in the Arab world.
Perhaps it is no coincidence that the only known
Byzantine example, or rather a quasi- or pseu-
do-example, a tenth-century cup with a painted
mythological decoration, kept now in the Trea-
sury of St. Mark in Venice, bears a pseudo-Kufic in

46 Whitehouse 2015, 74-75, no. 3 It is noticeable, though, that
the space after the letter B fits about four letters instead of the
two that the proposed completion places there.

47 Whitehouse 2015, 104, no. 22.

48 Whitehouse 2015, 112, no. 26.
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Fig. 14. Glass bracelet with painted inscription, Corinth, 10th-
11th century. (MF 4146), © American School of Classical
Studies, Corinth Excavations. Photo by the author.

Sl. 14. Staklena narukvica sa slikanim natpisom, Korint, X-XI
vek. (MF 4146), © American School of Classical Studies,
Corinth Ekcavations. Fotografija autora.

()

Fig. 15. Drawing of a glass Bracelet with painted inscription,
Corinth. (MF 4146), 10th-11th century A.D. © American
School of Classical Studies, Corinth Excavations., from: G. R.
Davidson, The Minor Objects, CORINTH. Results of excava-
tions conducted by the American School of Classical Studies
at Athens, vol XII, Princeton, N.J., 1952, 264, no. 2149.

S1. 15. Crtez staklene narukvice sa slikanim natpisom, Korint.
(MF 4146), 10th-11th century A.D. © American School of
Classical Studies, Corinth Excavations., from: G. R. Davidson,
The Minor Objects, CORINTH Rezultati iskopavanja koje je
sproveo the American School of Classical Studies at Athens,
vol XII, Princeton, N.J., 1952, 264, br. 2149.

iz Szekszard napominje AEIB[E ITJOIMENI ITIE
ZH[ZA]IX sa listom na kraju natpisa, koji je rekon-
struisan kao, AdPe, [Towévi(e). Ilie (oo, ¢. Uzmi
Poimenife]. Pij, da si ziv*. 2. Casa iz Keln-Braun-
sfelda: TIIE ZHCAIC KAAoC AEL ¥ 3. Casa iz
Kelna, ranije u Berlinu ITI]E ZHCAIC KAAQ[C]*.

I predstavljanjem mrezastih pehara zavrsa-
va se pregled ranohriS¢anskih posuda. Staklene po-
sude sa natpisima nisu sacuvane iz srednjeg i kas-
novizantijskog perioda, za razliku od ekstenzivne
upotrebe natpisa na tadas$njim staklenim posudama
u arapskom svijetu. Mozda nije slu¢ajno Sto je jed-
ini poznati vizantijski primjerak, tacnije kvazi- ili
pseudoprimer, ¢asa iz X vijeka sa slikanom mi-

46 Whitehouse 2015, 74-75, br. 3. Primjetno je, medutim, dau
prostor poslije slova B moze da stane oko cetiri slova umjesto
dva koja tu postavlja predlozeni zavrsetak.

47 Whitehouse 2015, 104, br. 22.

48 Whitehouse 2015, 112, br. 26.
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scription on the inside surface of its rim.* The only
known inscription on a mid-Byzantine glass object
is painted; it runs around a glass bracelet and comes
from the excavations in ancient Corinth. On the pre-
served fragment it reads K[vpt]JE BOH®H..., i.e
God help... that was probably followed by ... t®
o® O0VA® Or ... T® POPOVVTL i.e., your servant or
the bearer.*

In conclusion, it can be said that the
inscriptions in Greek on glass appear in the first
century A.D. and cease to exist by the seventh
century, meeting their greatest popularity in the
third and fourth centuries. On the basis of their pro-
duction technique, inscriptions are discerned into
incised, engraved, stamped, and painted ones. The
relief inscriptions on mold-blown vessels are pres-
ent between the first and seventh centuries, first-
ly on sumptuous tableware and later on transport
vessels; the incised inscriptions appear mainly on
tableware between the third and fourth centuries;
and the painted inscriptions appear sporadically on
third- and fourth-century tableware. All of the in-
scriptions are rendered in large, clear-shaped letters.
The content of the inscriptions comprises proper
names, quite probably used as trademarks declar-
ing ownership of a precious object or adding value
to the object with its association to a famous glass-
blower or a glassmaking center; dinking toasts and
good wishes for the owner, or commemoration an
adventus; explanatory captions of the figures or the
scenes depicted on the vase, which in a quite unique
case extend to a whole passage of a theatrical play,
thus making that glass beaker a genuine ekpoma
grammatikon.

49 Maxeiner-Kalavrezou 1985, 273-284.
50 Under publication by the author.
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toloSkom dekoracijom, koja se danas ¢uva u Rizni-
ci Sv. Marka u Veneciji, koja nosi pseudo-Kufski
natpis na unutrasnjoj povrsini njenog oboda®. Jedi-
ni poznati natpis na srednjevizantijskom staklenom
predmetu je naslikan; ide oko staklene narukvice
i potiCe sa iskopavanja u antickom Korintu. Na
saCuvanom fragmentu stoji K[opt]E BOH®H..., ;.
Boze pomozi... to je vjerovatno pra¢eno ... T® 6®
S00Am or ... T® POpPovVTL, tj. vas sluga ili nosilac®.

U zakljucku, moze se re¢i da se grcki natpisi
na staklu pojavljuju u I v. n. e. i prestaju da postoje u
VII vijeku, dostizu¢i najvecu popularnost u Il i IV
vijeku. Na osnovu tehnike izrade natpisi se dijele na
urezane, gravirane, duvane u kalup i slikane. Rel-
jefni natpisi na posudama duvanim u kalup prisutni
su izmedu I 1 VII vijeka, najprije na rasko$nom po-
sudu, a kasnije 1 na transportnim posudama; urezani
natpisi javljaju se uglavnom na posudu izmedu III i
IV vijeka; a slikani natpisi se sporadi¢no pojavljuju
na posudu iz II1 1 IV vijeka. Svi natpisi su prikazani
velikim, jasnim slovima. Sadrzaj natpisa obuhvata
vlastita imena, koja se vrlo vjerovatno koriste kao
zaStitni znaci koji deklariSu vlasniStvo nad drago-
cjenim predmetom ili dodaju vrijednost predmetu
uz njegovu povezanost sa poznatim duvacem stakla
ili centrom za proizvodnju stakla; zdravice i dobre
zelje za vlasnika, ili u slavu ceremonije ili nekog
vaznog momenta u njegovom zivotu; opisi figura ili
scena prikazanih na posudi, koji se u sasvim jedinst-
venom slucaju protezu na Citav odlomak pozorisne
predstave, ¢ineci tako staklenu ¢aSu pravim ekpoma
grammatikon.

49 Maxeiner-Kalavrezou 1985, 273-284.
50 Pod publikacijom autora.
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